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Design Society is an innovative cultural platform
founded by China Merchants Shekou (CMSK),
with the Victoria and Albert Museum (V&A) as its
founding partner. It has already built an extensive
network of partners, contributors and supporters
from China and around the world, across academia,
business, governmental affairs and education,
as well as through collaborations with major
museums, residential programmes and archival
institutions. With the advice of industry experts,
the growth of this network demonstrates the
overlapping creative practices - closely bound to
society and industry - vital to the sustainability
of Design Society. An extensive membership
programme offers exclusive industry opportuni-
ties and career acceleration activities, elevating
Design Society as a leading resource on both a
local and international scale.

Design Society has curated Minding the Digital,
Craft: The Reset, Y Comic X? and Values of Design
in China. Our learning platform Design Society
EDU takes Design with the Society as its mission,
encourage audiences to make, create and connect
with design.

Towards the end of 2017 a vision was materialized.
A vision to inspire China with and by design. By
opening a major civic and cultural monument for
Shenzhen toaccommodate hundreds of events, big
and small, fostering creativity across disciplines,
audiences and imagined futures. Today, at the
brink of the new decennium, this vision has been
practiced, tested and, inevitably, evolved into the
vibrant and fluid ecosystem that does justice to its
very name: Design Society.
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Di Qian

Member of Party Committee, Administration

Director of China Merchants Shekou, Chair-
man of Design Society Foundation

China Merchants Shekou (CMSK), a flagship sub-
sidiary under the China Merchants Group, a leading
state-owned enterprise under the direct supervision
of the central government, is dedicated to com-
prehensive urban development. Committed to be
“the better life carrier”, CMSK bares awareness of
industrial and social responsibilities.

Shekou is one of the strongholds of the China
Merchants Group. Itis also the cradle and citadel of
the China Merchants Shekou Holdings. We believe
that culture is the force to facilitate social progress.
Inthe process of developing Shekou, we focus not
only on accumulating material wealth, but also on
the establishment of culture. We have established
media organizations such as newspapers and a
television station. We have built cultural facilities,
such as cultural centers and theaters. And now
we have also set up a cultural company. In the
past decades we have made extensive efforts to
promote the cultural development of Shenzhen
Special Economic Zone and the cultural life of
Shekou residents.

CMSK integrated company'’s cultural venues and
content resources, and founded China Merchants
Culture Industries, carrying out a new developing
mode of Culture+.

We have a wider consideration for the establishment
and operation of Design Society. In the context
of the Guangdong-Hong Kong-Macau Greater
Bay Area, our plan for the future is to create a
cultural landmark of the highest standards which
will introduce a more sophisticated, diverse and
international cultural significance to the region.
Meanwhile, it will also enhance people’s quality of
life, enrich the city’s cultural atmosphere, promote
the interconnection of culture-commerce-industry
and help encourage the development of China’s
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creative industries and the further progress of
design in China.

Sea World Culture and Arts Center operated by De-
sign Society has received several world acclaimed
awards, it has become a must-see in Shenzhen, and
a new cultural land mark in China. It was listed in
the top 100 greatest places to visit by Time , New
York and top art gallery in Shenzhen by Lonely
Planet. We have welcomed over 1.4 million visitors
intwo years, curated 14 high quality international
exhibitions, organized over 300 public learning
programmes, 74 performances, 12 tenant part-
ners, and 259 commercial and branding events.
We have successfully brought Design Society’s
brand and exhibitions to Nanchang, Suzhou and
Shanghai among other cities, testifying power and
value of design.

On the basis of the Greater Bay Area, Shenzhen
is the leading city in cultivating creative design
power, forming originality design brandings with
international influence, constructing a city of
creative design with global influence.

CMSK established the ground breaking partner-
ship with the Victoria and Albert Museum (V&A),
London and co-founded Design Society as an
innovative platform. V&A is also the council unit for
the Design Society Culture and Arts Foundation,
supporting our endeavor in cultural patents and
design education.

After the initial two years of operation, we are
confident to play a vital role in Chinese and inter-
national design innovation and cultural communi-
cation, contributing to the development of creative
industries and pubilic life.
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Tim Reeve

Deputy Director and Chief Operating Officer

Victiria and Albert Museum

The launch of Design Society on a beautiful sunny
morning on 1 December 2017, whilst the beginning
foraunique new public design institution for China,
already represented an extraordinary achievement
forthe V&A as China Merchants Shekou's (CMSK)
founding museum partner. Two organisations,
both founded in the middle of the 19th century
thousands of miles apart, and strangers to each
other just a few years before, brought together
by a common belief in the power of design and
creativity as a common language.

For the V&A we look back on those 3 years work-
ing with Design Society colleagues in advance
of opening with as much pride as we now look
back on the 2 years of achievements since. This
opportunity for our curators to embed themselves
within Shenzhen’s creative community, to observe
it and learn from it, was fundamental to the new
model for international work forged with CMSK.
V&A's inaugural Values of Design gallery, which
emerged from that process of research, dialogue
and immersion, was truly something created
in, informed by and responding to, a Chinese
audience. We spoke about this as a new model
for UK museums to engage in international cul-
tural collaboration - less an investment in bricks
and mortar, or an exporter of content, more an
exchange of ideas and traditions — and the new
gallery provided a powerful example of that fresh
approach. Through this gallery audiences have been
engaged in a conversation about values through a
more nuanced context to Chinese contemporary
creative practice, a truly international perspective
- historic and contemporary — weaved together
with the very latest technological developments
from China, to make greater sense of the fastest
growing economy in the world.

Backin 2017 Values of Design rightly gained profile
and the critical response it deserved, alongside
the Design Society’s timely and resonant first
exhibition Minding the Digital, but the depth of
the partnership and the V&A's contribution to it
has its greatest impact in the network of schools,
community groups, colleges, makers, designers and
creatives from myriad disciplines and backgrounds,
who increasingly see Design Society as a natural
home. Visiting the building and the wider Sea World
district, particularly at a weekend, and witnessing
the diversity of visitors and their interactions with
the public programme, should give all of us involved
great satisfaction and hope for the future. The
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priority must now be, in a particularly fast moving,
complex and noisy consumer environment, to
continue to investin an overall programme which
speaks and responds to its audience, and to use
the emergence of the Design Society Foundation
-championed by China Merchants Shekou -to be
ever more strategic, ambitious, entrepreneurial
and, crucially, sustainable for the new decade
that now awaits us.

The collaboration with Design Society has been,
and continues to be a genuine exchange - of
experiences, knowledge and changing perspec-
tives on the world around us through the lens
of design. At the V&A we are an infinitely more
knowledgeable and richer organisation as a result
of our experience in China, largely through the
people we have met and through relationships
with new friends and colleagues. In Shenzhen,
we see a city transformed over 40 years, through
its status as China's inaugural Special Economic
Zone - leading to the emergence of a new and
flourishing design scene. Our partnership is builton
a shared conversation driven by a critical moment
of creativity and innovation, as Shenzhen pivots
fromindustrial engine to creative capital. Inspired
by that dynamism, Design Society must continue
to grow a platform, far beyond its walls, to share
stories of inspiration and collectively appreciate
contemporary feats of ingenuity.
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Ole Bouman

Founding Director of Design Society

Design Society as it stands at the brink of a new
decennium: the Sea World Culture and Arts Cen-
ter operated by Design Society became a widely
acclaimed visitor destination, that welcomes its
multiple audiences in a large turn out and either
stages or hosts every week its dozens of events, big
and small; at the same time it's a well-known cultural
brand across China, representing Shenzhen's and
its rapidly ascending status of city of design and
innovation, beyond its role as manufacturing pow-
erhouse, paving the way of a new social-economy
in China. Atthe same time, a creative platform, that
faces an enormous responsibility to live up to its
initial promises, it's scale and quality standards,
and its background of being originated together
by one of the largest and oldest companies in
China, China Merchants, and one of the largest
and oldest museums in the world, the Victoria &
Albert Museum. This Year Book for its first two
years of public operation shows our accountability
for both the achievement and the challenge. It has
beenatrue privilege to provide some guidance in
this endeavor.

Every founding director must become witness, or
better be the agent of her or his own re-invention.
At first there are the careful preparations: under-
standing the situation; conceiving of a mission;
building a team; coining a brand; developing a
program, creating a narrative to promote the whole
endeavor. Especially for establishing a cultural
institution, these steps are crucial to provide com-
mon ground for everyone to stand firm and stay
the course towards, towards...

Towards a successful opening. Design Society
could open its 70.000sgm venue on December
1, 2017, having all these things in place to start
receiving its first visitors. We were relieved that
we made it, and ready to make it.

[)uign to Love, Desi
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And that's where the metamorphosis kicks in.
Whatever visionary plan + executive scripts +
operational manuals you may have, to prepare
such project behind the scenes is a completely
different ball game from actually running it, main-
taining it, sharing it with the thousands of visitors
ever since. Time has come for public scrutiny, but
also for the consolidation of a flow of ideas to keep
solid and apace the flow of activities that builds
not only excitement among the public, but slowly
but surely, its loyalty.

And then, there is, equally topical and urgent,
the strategy making for the future. A destination,
whatever successful, is not enough, to justify a
brand called Design Society. For that, we need to
build more and more connections, to build our place
in the Chinese and global cultural infrastructure
and discourse. For that we need to match a new
creative community with the agenda to cultivate
design. We need to mediate between design talent
and societal issues. We need to bridge the gap
between a new self-confidence and a required
experimental mind set to deserve self confidence
in the future as well. There is so much to do.

After preparation comes operation. But these only
pre-emptanother stage: to develop mechanism for
enduring relevance to the city of Shenzhen, the
Chinese culture of innovation, the international
creative dialogue between China and the world.
We need to position Design Society as an important
driver in this midterm ambition while keeping the
daily inspiration and enjoyment in culture on the
level it has reached. Or even beyond.
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Zhao Rong
Deputy Director of Design Society

The Sea World Culture and Arts Center (SWCAC)
operated by Design Society has welcomed over
1.4 million visitors since its opening in December
2017, more than 80% of the visitors are under 35
years old, 40% of the visitors work in the creative
industries. These statistics show that SWCAC has
been recognized as one of the most popular cultural
hubs in China summoning creative and youth crowds.

Founded through the pioneering collaboration
between China Merchants Shekou (CMSK) and
the Victoria and Albert Museum (V&A) in London,
the first of its kind between a Chinese corporate
partner and an international museum, Design
Society brought international standard and high
quality contents to the area, and programmed
various cultural activities to foster exchange of
diverse ideas and values internationally. Design
Society Foundation initiated by CMSK was offi-
cially registered in 2019, which provides a solid
governance platform to support our missions
regarding networking, education and integration
of the creative industry with the wider society.

Design Society has a young and international
team, and a couple of targets we value the most:
the first is if we can create sustainable value, if
we own a strong mechanism to ensure efficient
operation, if we succeed in win-win situations with
our partners, and if we contribute to the maturity
of industrial and social ecology; the second is if
our contents are cutting-edge enough, if we can
inspire the young generation to face the urgencies
of our time and join open discussions, and if we
can bring about positive changes to the under-
standing, comprehension and thinking of culture.

In 2018 and 2019, Design Society has hosted 28
exhibitions and curated or co-curated 14 of them.
Our exhibitions received support from international
designers, institutions, academies and corporates,
including the V&A, Barbican Art Center, Ars Elec-
tronica, Palace Museum in Beijing, Central Acad-
emy of Fine Arts Museum and Beijing Institute of

Fashion Technology. The creative community in
the Greater Guangdong-Hongkong-Macao Bay
area offered us great support as well, including
Hong Kong Federation of Design Associations,
Design Trust, Macau Design Centre, Shenzhen
Graphic Design Association and Shenzhen Furni-
ture Association among others. Design Society led
innovative collaboration with corporates, including
Tencent, Seed, Industrial and Commercial Bank of
China, C Future Lab, Silkroad Vision and iDreamSky
among others.

Values of Design, produced by the V&A in collab-
oration with Design Society for the opening of the
SWCAC in 2017, welcomed more than 100,000
visitors and received wide recognition. It's one of
the our most popular exhibitions. January 2020, its
successor Values of Design: China in the Making
shifts the lens to focus on design developmentsin
China to explore the changing design landscape
in the country. We have the privilege to work with
both leading and emerging designers and entre-
preneurs in China, in presenting a more agile,
reflexive and attentive approach to look at the
world we are living in.

Inthe pasttwo years, we have curated large-scale
themed exhibitions summoning international artists,
designers, artisans, scientists and practitioners,
in responding to urgent topics including cultural
heritage, technological revolution, sustainable
development and environmental protection. 2017,
Minding the Digital offered a journey exploring how
designis responding to digitalization; 2018, Craft:
The Reset showed the reawakening of crafts in
contemporary design and society; 2019, 40 Years
of Humanizing Technology - Ars Electronica in
Shenzhen was the result of the collaboration
between Ars Electronica, Central Academy of
Fine Arts and Design Society. Opening in March
2020, Fashioned from Nature traces the complex
relationship between fashion and the natural
world, and highlights the critical role of design in
creating a more sustainable fashion industry; it
also includes a section spotlighting pioneers of
contemporary Chinese art and design. We wish
our exhibitions offer not only a temporal and rich
experience, butalso lead the audience to discover
the reality and potentiality of life, and inspire them
with new ideas and hopes.

Public learning is another important aspect of our
work. Design Society’s learning team organized
series of public learning programmes including
deign tour, teachers’ camp, commununity festival,
workshops, talks and night at museum. In total
255 events welcomed more than 25000 families
and were supported by 222 volunteers. Design
Society cultivates professional designer volunteers
in partnership with C Foundation in Shenzhen.
Through a variety of activities, we came across
all walks of life including teachers, students, mak-
ers, entrepreneurs and retired employees. Their
creativity and enthusiasm towards education and
community welfare encouraged us. We reached
out to elementary and middle schools as well
as local compounds, and initiated “design your
chair” campaign inviting local residents to design

public chairs under guidance of young designers.
We have built long term partnership with Shekou
Yucai Education Group under the governance of
Nanshan District Education Bureau and developed
Design Thinking course.

Our efforts were recognized by our audience, fellow
professionals and the press. The SWCAC was named
Top Art Gallery in Shenzhen by Lonely Planet and
Top 100 Greatest Cultural Destinations by TIME
in 2018, and most popular cultural destination in
Shenzhen named by local cultural media ARTDBG
in 2019. We received multiple compliments from
both main stream and professional press. For
example: “Design Society pays tribute to Chinese
original creativity and advocates for diversity and
uniqueness” (published in August 2019 by China
Daily); “In the city of Shenzhen, where internet
giants, Huagiangbei electronics market and many
hi-tech corporates crowd, all signals sent from
Design Society are pointing to a vibrancy of youth
rather than a crisis of middle-age”(published in
November 2019 by The Art Newspaper China);
“Design Society showcases a new idealism and
social responsibility” (published in November 2018
by YT) among many others.

We have achieved what we can be proud of and
it's thanks to the support from the government
and our collaborative corporates, institutions and
individuals. In 2020, we will continue to mature
and share joy, success and aspiration of Design
Society with wider connections.
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5X10: A Journey to
Mixed Reality
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2018.7.15-8.10
ESRIE

Organizer: Design Society,
Configureality
2018.7.15-8.10

Park View Gallery
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The five works presented in the exhibition are
closely linked to build out a future space created
by virtual reality and augmented reality. With
wearable devices, the superimposed virtual world
gives the audience an infinite space experience
and thus generates unlimited possibilities within
a physical space of 5m x 10m.

The exhibition not only hopes to bring the most
advanced mixed-reality experience to the audience,
but also tries to build a platform for experimenta-
tion and reflection, with audience to discuss the
following questions: whether the space experi-
ence brought by sensory simulation and wearable
technology will lead us to a better, more humane
future? Or on the contrary, they compress the life
itself while compressing the space itself? With
the development of virtual technology, how can
we continue the people-oriented sustainable life-
style? Design Society takes the concept of space
5x10 as the starting point, explores the potential
of mixed reality, and supports the future works
of Configreality in the forefront of related fields.
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BIFT « Show -
Shenzhen 2018
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Organizer: Design Society,
Beijing Institute of Fashion
Technology
2018.8.24-11.30

Park View Gallery
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The exhibition represents an important showcase
of Beijing Institute of Fashion Technology's 30
years of design education practice.

As the first fashion design tertiary institute in
China, Beijing Institute of Fashion Technology has
rich experience in scientific research, education,
industry incubation and production in the fashion
industry. Inthe past40years of reform and opening
up, the ecology of the fashion industry has grown
in diversity. Yet, its development has been under-
pinned by urgent issues: How to develop identity
and originality in the Chinese fashion industry? How
to inherit the traditional garment craft and project
the future? Beijing Institute of Fashion Technology
has showed determination and responsibility in
developing the research direction on “Traditional
Culture Heritage and Innovation” over the past few
years. Through their fashion design initiatives, it has
participated in major national historical events such
as the 2008 Olympic Games and the 2014 APEC
Conference to explore the path of inheriting and
revitalizing Chinese traditional culture.

The year 2018 marks the 10th anniversary of Shen-
zhen as the UNESCO City of Design. The creative
designindustry in Shenzhen has unique advantages
in China and the world. Shenzhen is an important
industrial base for the fashion design industry
with the leading production and design in China.
As the leading innovative cultural center based
in Shenzhen, Design Society hopes to foster the
mutual exchange, inspiration and connection be-
tween design research units, education institutes
and the industry by showcasing their important
achievements.
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Craft: The Reset
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Main Gallery
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Exhibition scene of Craft: The Reset ©Design Society
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“It's a new narrative, coming from the most pi-
oneering minds in society and the design field.
It's a narrative not as a regression, falling back
into the trap of nostalgia, but as a future oriented
design, based new ways of living, on new business
models, new application of digital technologies
and, yes, a new cultural sensitivity of the need to
save the planet and cultivate vibrant communities
to ensure its future stewardship. That's why we
call this exhibition Craft: the Reset, to showcase
how Craft is being re-energized by attracting the
strongest talents for its act of rebirthing.”States
Ole Bouman, Founding Director of Design Society

Craft: The Reset is a large-scale exhibition about
the reawakening of crafts in contemporary design
and society, which will present over 50 exhibitors
and more than 100 works in four themes of Craft
Revival, Craft Methodologies, Craft Innovation,
Crafting a Better World. Following the inaugural
exhibition Minding the Digital which discussed the
impact of digital innovation about our society, it
investigates the widening possibilities of crafts as
an equally important creative impulse for China’s
future innovation.

Craft: The Reset evaluates how creative practices
are reinvigorating crafts from within, using this
medium as an interface to engage with larger
themes in contemporary society. It explores how
designers create new lifestyles with crafts. In this
context, we ask how designers are relating to the past

through traditional crafts, how they are engaging
with materials, how crafts are being innovated or
are a channel for new innovation, and how crafts
represent a new idealism and responsibility. Each
section shows how designers are thinking through
crafts, showing a new spirit or attitude towards
detail, time, culture, skill, value and connection,
taking the audience to look back on traditions,
deconstruction techniques, exploration and in-
novation, and imagine a future world benefiting
from the potential of craft.

Participants (in no particular order): Alan Chan,
PINWU + Rong Design Library, Jeff Shidayu (Drag-
onfly Design Center), Dadawa (KANJIAN Creation),
Michael Young for Gorbon, SHANGXIA, Zhang Da
(BOUNDLESS) + Summerwood, Jamy Yang, Yung
Ho Chang (Work provided by QM furniture), Shao
Fan, Wu Yongping, ATLAS Studio, Donn Holohan
(HKU), FFIXXED STUDIOS, Henny van Nistelrooy,
Klaas Kuiken and Dieter Volkers, Kristof Crolla
(CUHK), Celia Yeh Yi Hsin (CUHK), Julie & Jesse,
Lin Li, Nicole Goymann, Jeffrey Stephen Miller
and Thomas Schmidt, Sky Yutaka, Zhang Junjie
(SOZEN), Studio Florian & Christine, Tiffany Pattin-
son, Huo Yijin, Jian Huang, Ani Liu, BENWU Studio,
Chen Min, Chuan Ma, Fanglu Lin(Miss Lin Studio),
2014GAFA Decorative arts department /Instructor:
Wang Chao, Sally Lin, Jesvin Yeo, klee klee (naze
naze), Summerwood + JNBY, Summerwood + Liu
Yanyuan (Mobius Studio), Summerwood + Renli
Su, Tag UX Design, Zhang Na (Lala), Shen Wenijiao,
Zhang Dawei(SOSO Studio), Xin Yaoyao, Andy
Yuk(Shanghai International Institute of Design
and Innovation), Zhou Jiwei, Fu Xiutao, Ge Wei,
Hou Xiaohui, Liu Jianhua
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Florian (from Studio Florian & Chritisine) was interpreting his work ©Design Society
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The Evolution of
Communication
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Host: Frank F. Yang Art and
Education Foundation
Co-host: Design Society
Sponsor: Blue Ocean Capital
Group (“BOCG")
2019.3.24-2019.6.24

Park View Gallery
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The Evolution of Communication focuses on the
transformation and development of language in
the age when technology, humans and society
rapidly evolve and grow. Artists play with the rhythm
of languages, exploring the underlying meaning
beyond the literal meaning in modern context.

As aninnovative cultural platform, Design Society
aims to break the boundaries between various
cultural disciplines. Through collaboration with
local cultural institutions such as the foundation,
we aim to contribute to the cultural ecology of the
region, and to summon the pioneering creative
communities.

Artists: Aaajiao, Paul CHAN, Gordon CHEUNG,
Yu-Cheung CHOU, Ryan GANDER, Xiao GUAN

Curator: Ying Kwok
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1Aaajiao, «404» | i1, WGAREAE, RFA[48, 2017, ©Aadjiao, FMFZARR K%M

Aaajiao, 404, Ink, sponge roller, Size variable, 2017, ©Aaajiao Courtesy of the artist and Gallery Yang

PRz, «<PEgasy | MUsEs SRR ROFTAE. 2015, OMBEARSHERES. BUEARK

Paul Chan, Breathers, Fan, plastic sheet, Size variable, 2015, ©Frank F. Yang Art and Education Foundation, Courtesy of the artist
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Henry Steiner:
Graphic Commu-
nicator
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Shenzhen UCCN Gallery
Organizer: Design Society

Curator: Jumping He
General Consultant: Xu Wang
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Exhibition scene of Henry Steiner:Graphic Commu-nicator ©Design Society
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FHr: @RI

ifE: 2019%F4H20H8 14:00-
16:00

Forum: Reviewing Henry
Steiner

Guests: Henry Steiner, Xu
Wang, Tommy Li, Han Jiaying,
Tamara Koenig

Moderator: Jumping He
Time: April 20,2019 14:00-
16:00

#4—u'iﬂ'" L

BiE e lﬂﬁ)ﬁﬁ“ﬂfﬁ”iﬂiﬁ@Design Society

Open ceremony scene of Review of Henry Steiner©Design Society

Celebrated graphic designer Henry Steiner is
recognized as the “Father of Hong Kong graphic
design”. He has developed cross-cultural practic-
es melding Chinese and Western art, awakening
Chinese design from unconscious to conscious.
Henry Steiner « Graphic Communicator is his first solo
exhibition in Mainland China, as well as his largest
exhibition till now. It presents Steiner’s design of
more than half a century, starting in the 1960s.
Visitors will enjoy 85 showcases of his distinctive
work. Steiner is known for his books, magazines,
banknotes, posters, packaging, advertisements
and comprehensive corporate identity and annual
reports.

He is the father of cross-culture design, creating
a unique interpretation of how East and West

sensitivities both contrast and come together.

The Pearl River Delta region has become a flourishing

#8151 ©Design Society

Open ceremony scene of Review of Henry Steiner©Design Society

frontier of distinctive modern graphic design. In
1992, the Graphic Design Association was founded
in Shenzhen, and held the Graphic Designin China
exhibition in the same year. Design Society invited
designer and publisher Professor Jumping He to
curate this exhibition. It maps the origin of modern
Chinese graphic design through in-depth explora-
tion of Henry Steiner’s distinguished career. As the
largest solo exhibition of Henry Steiner,

Design Society hopes to present the strengths
of China’'s design development, melding society,
culture and tradition to contemporary designers
and the public.
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JEYEIY Exhibition Scenes

Organizer: Design Society
Guiding Unit: Propaganda
Department of the CPC
Nanshan District Committee
Exhibition Duration: July 20,
2019 - September 30,2019
Main Gallery

JEYIHLY Exhibition Scenes

Y-COMIC-X?showcases the story of China through
the evolution of Chinese comics, displaying more
than 400 local comic works from 85 comics artists,
including 73 original drawings, in chronological
order. This exhibition is composed of six chapters:
Early Manhua (Comics) and Lianhuanhua (Comic
Strips), The Golden Age of Lianhuanhua, External
Influences on Chinese Comics, Globalization and
Digitization of Chinese Comics, Independent Spirit,
and Comics in the Multimedia Age. It presents the
evolution of Chinese comics as a unique form of
narration.

Y-COMIC-X? is a new and major endeavor for
Design Society. Manhua (the Chinese word for
‘comics’) is a joyful and genuine form of expression
close to our daily life. Through gathering those
Chinese comics pioneers who hold the broadest
popularity, the exhibition presents the developing
artistic trends of comics, and presents the audi-
ence with a universe created by the magical pen,
where they can find a lost innocence and uphold
the conscience of an era, condensing the cultural
memories of a century and rebuilding the enclave
of youth for several generations.

Advisors: Jin Cheng (Deputy director of Chinese
Artists Association-Comic Art Committee, director
of Guangdong Province Comic Artists Committee,
director of Guangzhou Comic Artists Committee);
Paul Gravett (important scholar in the field of comics
artand history research); Wang Ning (The general
manager of Beijing Total Vision Culture Spreads
Co., Ltd, comic manager); Yan Kai (famous Chinese
comics artist and animation director).

Comics artists: Feng Zikai, Zhang Leping, Zhang
Ding, Wan Laiming, Wan Guchan, Wan Chaochen,
Wan Dihuan, Te Wei, Qian Jiajun, Tang Cheng, He
Youzhi, Gu Bingxin, Wang Hongli, Yang Luoshu,
Zhao Hongben, Qian Xiaodai, Zhang Lingtao, Hu
Ruofo, Shi Dawei, Han Shuo, Lu Fusheng, Chen
Guogiang, Dai Dunbang, Chen Ning, Cai Zhizhong,
Zhang Shigiang, Chi Sen, Wang Zheng, Hu Zhirong,
Zhong Zengya, Zhang Qingqu, Jiang Kun, Zhang
Yongmei, Yong Xiang, Hong Ren, Yao Qiao, Zhan
Zhongxiao, Ao Youxiang, Nie Chongrui, Jin Cheng,
Yan Kai, Li Zhiwu, Alfonso Wong, Wang Liwei, Zheng
Xusheng, Tony Wong Yuk Long, Zhao Jia, Chen Xiang,
Zhong Weiheng, Liu Wei, Zhu Bin, Shen Beike, Xia
Da, Zao Dao, Hu Xiaojiang, Xu Xianzhe, Zuo Ma,
Zhu Letao, Wo Shibai, anusman, Dick Ng, Gan Mu,
Tango, Wang You'’an, Jia Jianfeng, Luo Rongrong,
Lin Peifeng, Liu Guangcheng, Cao Zhihao, Longye
Lvtuan——Yuebing Jun, Tata Jun, Lv Bo, Pin Hong,
Xu Ziran, Gaolao, Zhang Xiaoyu, Xuexia Maoyaozi,
Linzi Haiyouchao, Nie Jun, Ben Jieming, Xia Ji'an,
MTIJJ, Zhong Ming, Niguang Feixing, Mi'er, Yiwang
Konggqi, Hu Enen, Wu Rongping, Xiao Xin, Mao
Xiaole (List is in no particular order)

Supported by Beijing Total Vision Culture Spreads
Co., Ltd, Guangdong Province Comic Artists Com-
mittee, Guangzhou Comic Artists Committee, JC
Cartoon Art Museum, Beijing Manga Talk Culture
Development Co., Ltd, Feng Zikai Research Society,
Theatre Above, Stan Lai's theatre, AC.QQ, Xiamen
Zhang Ding Art Museum, CCTV Animation Inc.,
ULAB Co.,Ltd, UWOWO.
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JEYEII Exhibition Scenes

JEYEI Exhibition Scenes

181 5 Tango 5 Dick NgXfi% Duo Talk by Chinese comic artists
Tango and Dick Ng
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BB (HEA A SEIR) -

FiRK i~ 6 30 YRS 0. s A (8. B2 IE
Yo BR. PR RER. BEHZ BN,
FERE T RR R 2B BhEkiR. 2
RS /NI B—p4h. Alexandre  Chary, Mike
Wong, Sebastian Marbacher

B, ELERIMEDD Open’ SUn Mo Huang Jianming

Host: Design Society, Rong
Design Library

Time: 7th August - 10th
November, 2019

Park View Gallery

Curator: Lei ZHANG
Curatorial Team: Xinchen
HUANG, Jiping XIONG,
Qunfang SHUAI
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HEH L, ELERIMED  (JAER) ‘Open’ SUn Mdo ,Huang Jianming (Details)

Rong * SunMao is the sixth year of Rong Design
Exhibition. Rong in Chinese means “melting”. By
deconstructing the traditional crafts Rong designers
turn them into contemporary design.

2012 - 2017, focusing on one traditional Chinese
crafts material each year, Rong Design Exhibition
invites designers from different areas to do the
contemporary design. 1st year — bamboo, 2nd
year - silk, 3rd year - mud, 4th year - copper, 5th
year - paper. The sixth year, SunMao-Chinese Joints.

SunMao - Chinese Joints is a traditional Chinese
way for connecting woods. This technique can be
applied to big structures, like buildings and bridges,
but also to small object like furniture and window.
Ancient Chinese craftsmen used advanced wood
joints to complete the three-dimensional structure.

Nowadays the hardwood materials gradually faded.
Based on the concept of deconstruction, Rong
Design Exhibition sincerely invites you to discuss
in which direction will SunMao-based design go.

One of Design Society’s missions is to explore new
design practices, supporting talented designers
and expanding the boundaries of design. The Rong
Design Exhibition * SunMao presents not only how
contemporary design inherits traditional culture
and craft, but also introduces an innovative design
project Rong Design Library, a nonprofit organization
that operated and supported by young designers

and researchers.

Since 2009, Rong Design Library has spent five
years to study five kinds of traditional handicraft
materials including bamboo, silk, mud, copper,
and paper. This time, they will bring in a new 5
years plan, beginning from the study of SunMao
(wood tenons and joins), to study and explore
in total five conventional Chinese methods of
treating the natural materials. How we respond
to the tradition has always been an unavoidable
question in contemporary design. Rong Design
Library presents an approach to inherit and to
innovate tradition. They treat tradition neither as
restoration of the past, nor as denial of the history.
Instead, they deconstruct and analysis tradition
and traditional craft from a modern perspective
and create poetic works with traditional materials,
crafts and cultural references.

By exploring and deconstructing the SunMao craft,
Design Society and Rong Design Library hope to
drive the revival of traditional Chinese crafts and
the development of contemporary Chinese design.

Designers: Chen Darui, Dong Mi, Fan Chengzong,
Fang Jingfeng, Huang Mingjian, Hou Zhengguang,
Liang Chen, Luo Daishi, Lin Xingmin, Luo Yufen,
Tan Zhipeng, Wang Junlei, Wan Ling, Xu Le, Yuan
Jinhua, Yuan Yuan, Yao Yihuan, Zhai Weimin, Zhang
Xiaochuan, Zhang Yipin, Alexandre Chary, Mike
Wong, Sebastian Marbacher
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JiARSE, M Bamboo Mortise (Bowl&Chopsticks),Cheng Tsung Feng

BE - Mg () . kE

Ole Bouman (L), Zhang Lei

BT N AR S B VG RN CIN VI A 3] BeitlifiAlexandre Charyf 434 i Evolve Stool

Jewelry designer Zhang Xiaochuan introduces her design Huang Yongsong, founder of ECHO Magazine of Things Chinese, Designer Alexandre Chary introduces his design.

visited the exhibition ©Design Society

ﬁ%@ﬁﬁ-ﬁﬂiﬁﬂ“@, L8P Design Bar Stool- Yu-fen Lo
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40 Years of
Humanizing
Technology —
Art, Technology,
Society

Ars Electronicain
Shenzhen

5 RITEEK. FREKRZER. RithF
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B R &K © AnotherFarm & Sputnikol!
Modified Paradise Dress, © AnotherFarm & Spuntniko!

ZRZARK: NeloAkamatsu, RefikAnadol  An-
otherFarm&Sputniko!, fE#IfH. Kate Crawford,

Xp2axz, Akinori Goto, Ai Hasegawa. fi][Be4.

WBiATE Vladan  Joler, Bjorn  Karmann, Toby
Kiers, Tore Knudsen. X%, R Isaac Mon-
te, onformative, I fEE. 7N Quadrature, -
Davide Quayola, Anna Ridler, Mariano Sar-
don., Mariano Sigman, Universal Everything, &

M HIEUK

v LRI /R (Christl Baur) , BB K HEF
EARFOGEREHITEA

UEL RS i3 T/ ) ER NS /27771 M
BOART RN AU E R RS 2
FORFBRER TG AT A2 3, 23
IR AR AL AR T A5 4 DL AR
SRR B A AT (BTEFiE) . AR
AT — AN AIVEARSR BT I R TR
B A IR T T35 1] P4 Ol 4 o

BHZARAVSETF AR

Opening Ceremony of Humanizing Technology

BELZ I, DhILTTE - BRSO I T - DA 2

Wall of Gazes, Mariano Sardén & Mariano Sigman

#3 . Quayola
REMAINS Vallée de Joux, Quayola

Lt Al

Meandering River, onformative & kling klang klong

Guidance: Nanshan District Publicity
Department of Shenzhen Municipal
Committee of the CPC, Zhaoshang Sub-
district Office of Shenzhen Nanshan
District, China Merchants Culture
Industry, Cultral Forum of the Austrian
Embassy Beijing

Organizer: Design Society

Curators: Qiu Zhijie, Martin Honzik,
Curatorial Team: Jo Wei, Christl Baur
Duration: July 20,2019 - September 30,
2019

Main Gallery
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Participating Artists:

Nelo Akamatsu, Refik Anadol, AnotherFarm & Sput-
niko!, Chen Baoyang, Kate Crawford, Deng Biwen,
Akinori Goto, Ai Hasegawa, He Xiaodong, Jiang
Zhuyun, Vladan Joler, Bjgrn Karmann, Toby Kiers,
Tore Knudsen, Liu Wa, Long Xingru, Isaac Monté,
onformative, Qiu Siyao, Qiu Zhijie, Quadrature,
Quayola, Anna Ridler, Mariano Sardén, Mariano
Sigman, Universal Everything, Wu Juehui, Xia Yubing

In retrospect to the history of Art Field of Sci-
ence and Technology (AST) throughout the past
four decades in China and beyond, the exhibition
invites visitors to a spectacular Al art journey of
the future, and deeply delves into this disruptive
revolution, which has been affecting each of us
all around the world.

The exhibited works employ the advanced and
sophisticated technologies such as artificial intel-
ligence, machine learning, data visualization, 3D
printing, genetic modification, dynamic capture, HD
3D scanning, open source software, Al composi-
tion. So that we can see the invisible “relics” “city”
“space” “magnetic field” “gene” “smell” “organ”
“nature” “wind” “time” “social mechanism” “infor-
mation system”, use technology to visualize what
cannot be, “Together, they will show how media art
intersects with society and what concrete role it
plays there” (quote from Martin Honzik) , outline a
series of ideas expecting the visualization of future,
but also create a series of collision between our
mind and technology.

" ou
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WIRITEA, LBR5E - SRERFELL - J/R 3
The Art of Deception, Isaac Monté & Toby Kiers

B K LT AR SCHR AR

Ars Electronica in Shenzhen

{TFEHIITT . Universal Everything TAEZS, D% - f23g
Walking City, Universal Everything, Matt Pyke
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Exhibition scene Exhibition scene Exhibition scene
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Social Design:
Learning at Play

FH: RIEER. RER
RHA: 2019.11.23-2.23

Rz Fs: bRARFERAmE
&5, mAEES, TiEi
=, iR, RK+ZFk , 1§
SR Kb

ESRET

BOTERAE A G BOHR A PR, BT
S RIS ) SO 35 AN ] ML) SC
kg JER BT ES T T, R EERA
BISELIK, 0 2 56 TE Y T B0 FA180 T 18 J
Z P BT E AR R T B RS AR AL
EESFUN 2% e A B AR
AR PSS A A5 2017 4R IR
B S SO A A Rt R R Bl 3K
T 44 s e 1 5 R 18 10 58 AR B H B S R
Hub SRR LR, s A2 5 IR
B AEST AR O 5 L i 2 PR AR R 2 M
S PR 0 RS ) B B 1A 4
TR BB U U B B e 5" R AT 1 A 3
RIS, ) AR

BETHEIR H 20164542 Ly 42 61 37 1 B\ AR 502 57,
PRAR, XL T 201042 ) e 3% 55 o LS Tl

IR 7 L R AR T S B
Wil F3o AT TR IEI B R 3RAFB. CorpiAdik iR 3B

Organizers: Design Society,
People’s Architecture Office
Dates: 2019.11.23-2020.02.23
Supported by: Leping Social
Entrepreneurship Foundation,
Narada Foundation, Qian Yuan,
Heights Properties Co., Ltd.,
Future Plus Academy, Design
Trust

Park View Gallery
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As aninnovative cultural platform, Design Society
offers unique and diverse cultural experience to
the public, and looks at the values and potentials
of architectural design. One of our inaugural exhi-
bitions, Nurturing Dreams, featured the fifty-years
of architectural practice of Fumihiko Maki. Through
the collaboration with Shenzhen Urbanism Architec-
ture Bi-City Biennale, Design Society invited Yona
Friedman to develop a new Street Museum in our
roof garden. And still on the front lawn ICD/ITKE
Research Pavilion co-produced by Achim Menges
and Jan Knippers, stands among our public art
works as one of the favorites for the public.

Design Society paid close attention to People’s Ar-
chitecture Office (PAO) from Beijing since 2016. The
firm is a multi-disciplinary studio focused on social
impact through design, particularly in the areas of
housing, urban regeneration, and education. PAO
is the firstarchitecture firm certified as a so called
“B-Corporation” in Asia and serves as a model
social enterprise. Their exhibition Social Design:
Learning at Play, not only shows key projects from
PAQ's practice but also includes interactive models
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that allow visitors to experience the methodology
hands on. Additionally, Learning at Play Workshop
will be hosted in collaboration with More than Ar-
chitect utilising PAO’s brand new ‘Plugin Learning
Loft’, a prototype for early childhood education.
The workshops allow participants an even more
direct experience of play in design.

With PAQ's Social Design: Learning at Play, Design
Society seeks to share the fun of social design with
the public, showcases an alternative architectural
practice and invites you to participate. Through the
expansion of the realm of architectural design, we
can explore the topics of architecture, living space
and urban planning together.

Domus named PAO as one of the world’s best
architecture firms of 2019 and FastCompany list-
ed PAO as one of the world’s ten most innovative
architecture companies in 2018. The studio’s
award-winning works have been exhibited at the
Venice Architecture Biennale and Harvard Graduate
School of Design.
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Design Society in
Suzhou

Values of Design:
Living Tradition
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Values of Design: Living Tradition in 2019 Suzhou Design Week
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KT H#%Fr. FFIXXED ~ STUDIOS (Kain
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AKid in Fish Trap House 2 by Cheng Tsung
Host: Design Society
Support: Suzhou Gusu
People’'s Government, Gusu
Culture New Economy
Development Co. Ltd, China
Merchants Shekou
Duration: 2019.10.24-10.29
Location: Exhibition hall H,
No.28, Liaojia Lane, Suzhou,

Gusu
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Values of Design: Living Tradition in 2019 Suzhou Design Week
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As a Creative City of Crafts and Folk Arts named
by the UNESCO, Suzhou is known for its traditional
handicrafts involving paintings and calligraphic art.
Building on these traditions, Suzhou is focusing on
fostering creativity and promoting the integration
of its renowned history and culture together with
tourism, innovative businesses, technology, fashion
and other creative domains. An innovative metrop-
olis and an important business center, Suzhou is
striving to build itself into a hub of international
talents, industries and information.

Design Society is invited by the Gusu People’s
Government to present Values of Design: Living
Tradition, an exhibition about the reawakening of
craftsin contemporary design and society, which
present 18 exhibitors and 29 works in four themes
of Craft Revival, Craft Methodologies, Craft Inno-
vation, Crafting a Better World.

The exhibition evaluates how creative practices are
reinvigorating crafts from within, using this medium
as an interface to engage with larger themes in
contemporary society. It explores how designers
create new lifestyles with crafts. In this context,
we ask how designers are relating to the past
through traditional crafts, how they are engaging
with materials, how crafts are being innovated or
are a channel for new innovation, and how crafts
representa new idealism and responsibility. Each
section shows how designers are thinking through
crafts, showing a new spirit or attitude towards
detail, time, culture, skill, value and connection,
taking the audience to look back on traditions,

_ | 3 !yr' !
- Eﬁé‘{\%\fﬁ\: “"m!ll"l"l]l“ih', J‘fﬁ/ ; A
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deconstruction techniques, exploration and in-
novation, and imagine a future world benefiting
from the potential of craft.

Design Society believes design as a catalytic
social force, endeavours to support innovative
design practice, promote design thinking, merges
design with industrial and urban development, and
makes design a more influential role in a wider
social sphere. Design Society started its research
on design and crafts in 2017. Crafts in Suzhou is
not only an important heritage, but a key driving
force for the development of new technology
and local trading. Design Society is delighted to
present pioneering design projects worldwide in
context of Suzhou's urban cultural and industrial
environment, and to bring new pleasure and un-
derstanding to the public.

Participating brands and designers (in alphabetic
order):

Benwu Studio, FFIXXED STUDIOS(Kain Picken &
Fiona Lau), Cheng Tsung FENG, Henny van Nis-
telrooy, Jianming Huang, Huo Yijin, JINBYHOME,
Prof. Kristof Crolla & The Chinese University of
Hong Kong, Latitude 22N(Jesse Mc Lin & Julie
Progin), Liang Zi.TANGY Collection, Jeff Miller
& Thomas Schmidt, PINWU(Zhang Lei, Jovana
Zhang & Christoph John), RENLI SU, Xin Yaoyao,
SUMMERWOOD(Yi Hongbo), YANG HOUSE(Jamy
Yang, Xu Qian, Huang Lingxi), BOUNDLESS: Zhang
Da, Zhang Junjie, Zhang Yonghe
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Rd., Baoshan District, Shanghai
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November - 6 April, 2019, Design Society participated in the 3rd China Design Exhibition, Museum of Contemporary Art & Planning Exhibition

20184F12H , Beit HIRYEIL I B AR IR R

Bamboo Soft, Zhang JunjieDecember 2018, Design Society showcase in Donghu Ecool in Nanchang, Jiangxi Province
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Serving as a collaborative platform, Design Soci-
ety aims to create synergies, connect China and
the world, and empower the inter-connectivity be-
tween design and society, design and everyday
life, and design and industries.

Learning and Public Programmes are developed
to fully embody the mission of Design Society, and
to turn Design Society into the go-to platform and
leading resource for Design education in China.
Through these programmes, Design Society fully
engage with the public, and cultivate enthusias-
tic, loyal and dedicated audiences. Sea World Cul-
ture and Art Centre will be filled with lively pro-
grammes and events, and will become a “not to be
missed” culture destination. We advocate the con-
cept of “Design with Society”, which means de-
sign should be responsive and innovate.

In order to facilitate the design spirit of “hands-

on experience, critical making, cross-connection”,
we will turn professional design practice and cre-
ative culture into events that everyone can under-
stand and participate; therefore, we champion the
potential of design to constantly inspire cross-con-
nections, communication and co-creation.

Learning and public programme will:

= Facilitate learning and public engagement
derived from the content of DS.

-- Help to create an accessible, fun and cre-
ative cultural institution through inclusive pro-
gramming that is appropriate to the needs of di-
verse audience groups.

- Demystify the design process. Emphasise
on the observe — design - create — present pro-
cess of design thinking.

- Respect the design instinct of every partic-
ipant and encourage them to design and create
through inspiring teaching methods and innova-
tive experiences.
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June 2019, Design Society edu official launch
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Design Society Edu is a sub-brand of the Design
Society's public learning programme. It operates
learning activities through four major sections:
“speak” (lectures, forum, talks), “do” (workshop,
study tour and other interactive participatory ac-
tivities), “learning” (non-conventional classroom
courses, guided tours) and “playing” (drama, music,
screening, etc.). With a broad design as the core, it
will cover art, environmental protection, technology,
health, fashion and other fields, connect famous
enterprises and schools and social innovative
education institutions, lower the threshold of
experience, jointly activate communities, mobilize
teaching resources, link the education industry,
and build a more professional, more intimate and
more innovative education ecosystem opening
to all ages.

HES T {Eth
Talks & Workshops
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Design with Society
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Based on various exhibitions hosted by Design
Society, revolving around design, professionals
from different fields will give a series of lectures
on different topics that not only promotes the
communication and exchange between industry
and professional groups, but also shares fresh,
practical and enlightening expertise and inspirations
with a wide range of public people. Besides, there
will be multiple workshops supporting for better
understanding of exhibitions. Each workshop will
have a different theme about design. Participants
will be introduced and inspired first by the design
artist/ workshop instructor, then take partin making
a design piece together, at last communicate and
exchange their ideas on the design theme.
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Design Society and Shenzhen Shekou Yucai Educa-
tion Group reached cooperation in 2018. Museum
Design Course was firstly carried out in the fifth
grade of Yucai No.4 Primary School. In the course,
students had a comprehensive understanding of
design thinking and design process. Through the
project-based learning method, students can ex-
perience the fun of design. The course is equipped
with the textbook Design Society Museum Design
Course Textbook: Design Thinking 2018.

Adhering to the common cultural communication
mission and social innovation ideals, in October
2018, the “Museum Design Course Series - Creative
Design Course” in-depth research and development
projectwas launched. In this semester, the course
was launched in Yucai No.1 Primary School, grade
one class (10), continuing the core curriculum
design of design thinking, and further explored
the value and significance of design.
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“Go! Design Com-
munity Festival”
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“Go! Design Community Festival” is an annual
community event as part of the Design Society Edu
brand. At the first community festival in November
2016, Design Society made its first surprise ap-
pearance in front of the local public in Shenzhen.
Since its official opening in December 2017, Design
Society has attracted a large number of domestic
and international audiences to Shekou to connect
with design.

As a new urban cultural institution and innovation
platform, Design Society hopes to encourage the
public to participate in community event, such as
community festivals and influence the community
through design. In the near future, every community
can think through the design thinking model of
“think - explore-design-act”, creating a better, more
livable and innovative city; every design behavior or
creation practice will bring unlimited possibilities
for the development and future of the city.
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2019 Go! Community Festival:

Stories of 4 Communities,100
Residents and 45 Chairs
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Design Society initiated its inaugural Public Chair
Campaign in association with Shekou Community
Foundation. Nearly 100 Residents from Huagu-
oshan, Sihai, Guiyuan and Haichang four local
communities participated and made 45 chairs in
total. We exhibited 17 chairs during 21-22 Decem-
ber in Room202 at Sea World Culture and Arts
Center, accompanied an award ceremony and
a sharing session. Applying the method of Com-
munity Building, we use design as the medium to
connectresidents and communities, and cultivate
a sustainable, flexible, sensitive future, a design
society. We were encouraged by the curiosity of
the participants, and they gained in turn confidence
in community building.

l Festival

2019

12.21.7SAT

BitRigs 14:00-15:00
HEAHEHERRENL 15:00-15:15
BERE 15:15-16:00
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Sea World Culture and Arts Center, L2 202
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- Festival
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Tencent Youth
Program
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As an open and pioneering cultural platform, Design
Society has been fostering design education through
collaboration with schools and enterprises. We
advocate the concept of Design with Society, and
apply itto our participative learning programmes.
Teenage is our key target group. Design Society
collaborates with “Tencent Youth Go” to jointly
explore the possibilities of creative education.

“WK A1 RIS & —HE X 4 4. 48k “Tencent Youth Go’ is an exchange programme T i;,mm
TS ML, IR 5 D ) S Ik 75 X R /DM 4E initiated by Tencent together with a group of = '_ 1
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institutions in the Greater Bay Area, providing R -

-

events tailored for middle school students from
Guangdong province, Hong Kong and Macao, to
explore distinctive learning experience. “Tencent
Youth Go” aims to serve more than 10,000 students
within the upcoming three years. As the core partner
of “Tencent Youth Go”, Design Society organizes
monthly creative educational events.

Thefirst event was hosted on 25 May 2019. Bren-
dan Cormier, senior curator of Victoria and Albert
Museum, gave a guide tour for Values of Design
exhibition to 30 students. Together with Zhao Rong,
deputy director of Design Society, Cormier chaired
asharing session following the tour, encouraged the
students to think about “how to represent values of
design through the exhibition”. Afterwards, Bridge
with Cards, a design workshop organized by Mass-
lab introduced principles of bridge construction
to the students, and invited the students to use
daily materials to create architectural structures.
“We've learnt how to apply design thinking to our
daily lives!” Excitedly commented the students.
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Design Weekend
in Value Factory
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Nanshan Community
Culture and Art Festival
2019

Date: 21st September - 23rd
November, 2019

Location: Shekou Value Factory
Address: No. 8 Haiwan Road,
Nanshan District, Shenzhen
Sponsor: Nanshan District
Culture, Radio, Television,
Tourism and Sports Bureau
Organizer: Design Society

Explore the dynamic values
and enrich your daylife with art
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Citizen’s Design Weekend in Value Factory is
a series of free workshops carried by Design
Societ. It consists of various fields of artistic
practices unfolded in modern dance, samba
etc., which has provided windows of opportu-
nities for participants to learn from scratch and
enrich their city lives by free-entries. Meanwhile,
the notion of the workshops attempts to create
interactions between the physical body and its
sensations through emphasizing the spectacu-
lar spatial experience presented by its unique
architectural space.

*Contact Improvisation Workshop
Workshop guests: Peng Yu

*Swing it!

Workshop guests: Swing Shenzhen
*Samba Percussion Workshop
Workshop guests: Mango G. Samba
sImmersive Music Workshop

Workshop guests: NOPANGPANG
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MakeFashion EDU
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Cooperated with MakeFashion EDU, Design So-
ciety has carried out a series of public welfare
activities with the mission of education, aiming
to create a platform for young people to express
and share their design ideas, and thereby to unite
local communities. High-tech designers, engineers,
creators and children came together to complete
the source of inspiration, design concepts, design
sketches, and technical checklists from proposal to
production, and jointly created beautiful, practical,
and extraordinary creative fashion. The first Youth
MakeFashion Show in 2018 attracted ten schools,
education and creator institutions to participate,
displaying the technical fashion designed by 20
teams composed of 7 to 17-year-old young design-
ers. The second event in 2019 exhibited 22 more
creative works, indicating the children’s thinking on
different topics such as environmental protection,
peace, technology, and personal value. Therefore,
audiences can think and act together with student
designers while appreciating the art works.

By connecting fashion and creators’ technology,
Design Society takes the Youth MakeFashion
Show as an innovative educational practice, and
constantly explores more possibilities for design
education.
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Night at Museum
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During the summer vacation of 2019, the series of
“Sleep with Art” launched a string of art education
activities based on the “Y-Comic-X?" exhibited by
Design Society. Participants came to the seaside
art gallery and experienced the atmosphere of art
on summer nights. Under the guidance of artists,
they also learned about the story of Chinese com-
ic, the art of “Sun Mao”", or the values of design.
Besides, they painted a starry night or craved a
rubber stamp to create the cute little bean book
by themselves, or listened to the ancient legends
recorded in the comics and fell asleep with art. Got
up early inthe next morning, and felt the awakening
of ayoga or the vitality of a drama by the seaside.
“Sleep with Art” was held for six times during the
exhibition, with a total of more that 100 audiences
participated and experienced the unique nightlife
in the exhibition hall.
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Mountain View

Theater Four
Sections

BUHHEERE

Classical Music Season
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With its delicate acoustic design, all element
within the Mountain View Theater melds to define
the space to be a professional concert hall for
chamber music and chorus. Top rated musicians
are invited from all around the world each year for
the selected audience from Shenzhen.

Classical Music Season 2019: Tamsin Waley-Cohen Violin Recital ©LUO Kanglin
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The Beauty in Asian
Instruments
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Beauty in Asian Instruments 2019:Sound of Silent - Qin Music Concert Beauty in Asian Instruments 2019: Silence in the Woods - Singing Bowl Music by Tsang Man-Tung ©LUO Kanglin
by Yuan Zhong-Ping ©LUO Kanglin

A collection of concerts that illustrate the tonal
and visual charms of the Asian music and a sen-
sational experience of various cultures. Blending
traditional elements with the innovative, the masters
of traditional Asian instruments tell a unique story
of ritual and spiritual beauty of ancient memories.
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Family Programs
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Avant-Garde Projects
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3D by CieHM.G ©LUO Kanglin
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Ecotone/ by Vincent Warin ©LUO Kanglin
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Off-Broadway Theatre for Young Audience: The Very Hungry Caterpillar Show
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Located in the most livable and diverse part of the
city, the Mountain View Theater is one of the best
destination for family entertainment on weekends
and public vacations. A global selection of family
programs are a great treat for the young audience
and their parents.

ey

Having played a vital part in China’s Open-up
and Reform, Shekou always has a keen sense of
the new. Latest and experimental performing art
projects set their stage in Mountian View Theater,
welcomed by an dare-to-try audience who expect
the unknown.

2018-05-06 p: [EFTE AR FERI <fERTE> | B KET
Rendering of The Purple Opus 7 by Cheptel Aleikoum Circa Tsuica
©ZHANG Xuan
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2018-10-20 F.Lu0MEY «EEBITY , 5 FHEM Beautyin Asian Instruments: Pipa Lute - An Evening of NanGuan with WANG XinXin ©LUO Kanglin
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2019-06-23 PR - MELH AR ZEMZE S, 1552 PRtk C al Music Season 2019: Irina Mejoueva Piano Recital, ©LUO Kanglin 2018-10-27 {8 At ifF 5 LAY, B BN Beautyin Asian Instruments: A Spirit Journey - Xiao Recital by TAM Po-Shek ©LUO Kanglin
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Design Society Foundation
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Design Soceity
Foundation
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27 August, 2019, Shenzhen Design Society Culture
and Arts Foundation (Design Society Foundation)
landed in Shenzhen. It's under the jurisdiction
of the Shenzhen Municipal Civil Affairs Bureau,
and the guidance of the Shenzhen City of Design
Promotion Office.

Design Society Foundation curates and supports
various public programmes in the field of culture,
arts and design. Through nurturing organizations
of local communities and volunteers, itaims to pro-
mote creativity for the public benefit, especially in
the aspect of creativity education, and cultivation
of creative talents. As a bridge and window for
both the international and Chinese design scene,
Design Society connects design with our society,
our life and our industries.

DESIGN SOCIETY
RItHBRXEES
FOUNDATION
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Mission
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Catalyze the future development of creative in-
dustries
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Targets
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Build ecology of creative industries, and become
a comprehensive international cultural platform
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Research
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Industrial research

EfR3ZiRIE
International Exchange
Programmes
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Highlights
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Call-for-action Exhibitions

Inspiring for the public, internationally connect-
ed, creativity themed exhibitions act as bridges
between research-industry and the public, invit-
ing the community to participate, and intriguing
innovative thinking.
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K12 Education (age 6-18)
Workshops

Residencies

Teachers’ camp/preview

Design Courses
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About Sea World Culture
and Arts Center
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The Sea World
Culture and

Arts Center
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The Sea World Culture & Arts Center operated by
Design Society opened in December 2017. It has
become an important cultural landmark in the
Guangdong-Hong Kong-Macau Greater Bay Area,
and has been creating diverse cultural experience
for the public. As the only building designed by
Fumihiko Maki in China, the Sea World Culture
and Arts Center embraces three horizons of the
sea, the mountain and the city, houses exhibition
spaces at the Main Gallery, V&A Gallery, Park
View Gallery, and Shenzhen UCCN Center; a
world-class concert hall Mountain View Theater
and a multi-functional space Horizon Hall with a
panoramic seaview of the Shenzhen Bay. Its creative
ecology of exhibitions, public events, shops and
restaurants, has participation and interaction as
guiding principles. People can shop, watch, play,
participate, or relax and be nurtured.

The Sea World Culture and Arts Center was listed
Top Gallery in Shenzhen by the Lonely Planet
(2019) and Top 100 Greatest Places of the World
by TIME (2018).
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Horizon Hall
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The Horizon Hallis a large 800-square-meter space
with views over Shenzhen Bay and Hong Kong. Made
for hosting presentations and events, itis equipped
with screens, hanging points and lighting tracks
for flexible use. The blue resin floor and a ceiling
composed of curved wave-like structures refer to
the sea visible through the wall-to-wall windows.
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Gallery Spaces
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Design Society has four main galleries of interna-
tional museum standard: the Main Gallery, the V&A
Gallery, the Park View Gallery and the Shenzhen
UCCN Gallery. All gallery spaces have been designed
and fitted to the highest quality to accommodate
many different exhibition possibilities. A minimal
number of columns allows for maximum use of
the exhibition space and free exhibition planning.
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Mountain View Theater
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A 328-seat auditorium marks the crown of the
Culture Plaza. With views overlooking Nanshan
mountain, a third-floor foyer opening up into a
terrace, and a fourth-floor foyer overlooking the
roof garden, the theatre will be a place to host
lectures and performances.
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The Plazas
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There are three main plazas, located along the
main axis of the building. The Culture Plazalocated
at the front entrance gives access to the different
gallery spaces. The Central Plaza features shops
and dining, and the Waterfront Plaza opens up
to the bay. Each of the plazas present different
opportunities to relax and interact.
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Park
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The parkaround the building was also designed by
Maki and Associates in collaboration with Studio
on site. Tilted plateaus of different types of plants
and grass are crossed by pathways extending
towards the different urban axes.

The park merges into the Niwa coastal park,
featuring the iconic Niwa statue and the coastal
boulevard. Fully opened in summer 2017, the
boulevard connects the building with Shenzhen
Bay Park, which follows the coastline of the bay.
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Roof Garden
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An elevated extension of the park below, the
roof garden was developed as part of the whole
landscaping plan. It can be freely accessed from
the main exterior stairs leading up the front and
back of the building or from the inside. The roof-
top presents different types of vegetation, grassy
spaces and trees, and views over the surrounding
mountain, bay and park.
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Learning Space
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The building features a learning space on the
second floor, which hosts activities for families,
and children of all ages.
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Studios
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The building has two workspaces for artists- and
designers. Located on the second floor oppo-
site the learning space, these workspaces give
audiences a chance to come face-to-face with
creative practices.




Xi
2 (N H D

Inaugural Design Society
Public Art Season
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Inaugural Design
Society Public Art
Season

Another Time XVII
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Wall of Gazes, Mariano Sardén & Mariano Sigman
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Fish Trap House Il , Cheng Tsung Feng©Studio Kao Gong Ji
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ICD/ITKE Research Pavilion-Achim Menges photo by shard island ©Design Society

The Sea World Culture and Arts Center (SWCAC)
celebrated its one-year anniversary on 1 Decem-
ber, 2018. As a special event for the anniversary,
Design Society launched its inaugural Public Art
Season at SWCAC. Seven large public artworks
by famous artists, designers and institutions at
home and abroad, including Anthony Gormley, Liu
Jianhua, LAAB, People’s Architecture Office (PAO),
Cheng Tsung Feng, Stickyline, Achim Menges from
School of Computing and Design at University of
Stuttgart, Jan Knippers from Institute of Building
Structures and Structural Design University of
Stuttgart, are distributed inside and outside the
building, committed to building a growing art field
for the public.

SWCAC is operated and programmed by Design
Society, and is the first building in China by the
world-famous architect Fumihiko Maki. It covers
an area of 26,000 sqm, and offers views of the
surrounding mountains, sea and city. More than
one-third of the total building area is public space
and is open to the public throughout the year. The
ample public space is complexand winding and is
all over the building, allowing people to encounter
some interesting corners. Some of these spaces
give people the chance to meet; others, such as
the courtyard on the third floor, create a quiet at-
mosphere. From the perspective of space design
and utilization, the Design Society building can be
called a “Social Condenser”, or a mini city.

Design Society is a public institution, and public
artisanimportant part of its programming. Public
art is a way of thinking that enables art to exist in
public space and be connected with the public.
It embodies a spirit and attitude that reflects the
democracy, openness, communication and sharing
of public space. Design Society uses public artas
its spatial language, and actively guides viewers
into the world of art. The inaugural Design Society
Public Art Season provides ultimate creativity
connections, promoting the audience’s interaction
and enjoyment. This is also the purpose of Design
Society: building a bridge between people and cities,
connecting works that represent the innovative and
social power of design to the audience, inspiring
the great potential of design-driven society.

Public artis also a way to expand Design Society’s
exhibition program to awider audience, site-specific
works can be experienced outside of the exhibition
halls, expanding to publicly accessible spaces.
It is also a way for designers to respond to the
architectural space of SWCAC with their works,
animating the building and creating exciting, site
specific interventions for audiences. It represents
the possibilities of Design Society as a design capital.
Duetoits unique geographical location — between
the city, mountain and bay-front, itis located at the
heart of the Greater Bay Area, and has become a
platform for domestic and international talents.
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B, XEELO¥ T HEX A Unified Core, LiuJianhua©Design Society

XIELE
(B#%) (2012-2018)

Liu Jianhua: A Unified Core
(2012-2018)
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A Unified Core is one of the most recent works by
established Chinese contemporary artist Liu Jian-
hua. The production of the work was supported by
Design Society and presented during the exhibition
Craft: The Reset.

It demonstrates the inner orientation of people.
White, leaf-shaped porcelain pieces gather and
disperse, composed in a transparent container
where they float without breath, separated from the
outside world. The free space instantaneously freez-
es, leaving people with perplexity and confusion.

Liu Jianhua is one of the best-known sculpture
and installation artists in China, often working
with mixed media. He has participated in major
exhibitions, including the 57th Venice Biennale
Arte “VIVA ARTE VIVA”" in 2017. His works have
been collected by institutions all across the globe
including The Museum of Modern Art, New York
and Tate Modern, London.

Miea:

LAAB

(i8A) (2014/2015)
EBIN 17

LAAB: Kaleidome (2014/2015)
Location: Coastal square, L1

#mM, LAAB,

Y EfESOKITHEL Kaleidome- LAAB photo by shard island©Design Society
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As aninnovative cultural platform, Design Society
offers unique and diverse cultural experience to
the public, and looks at the values and potentials
of architectural design. One of our inaugural exhi-
bitions, Nurturing Dreams, featured the fifty-years
of architectural practice of Fumihiko Maki. Through
the collaboration with Shenzhen Urbanism Archi-
tecture Bi-City Biennale, Design Society invited
Yona Friedman to develop a new Street Museum
in our roof garden. And still on the front lawn ICD/
ITKE Research Pavilion co-produced by Achim
Menges and Jan Knippers, stands among our public
art works as one of the favorites for the public.

BE M, LAAB, f%3%: BB O¥kit HEL Kaleidome- LAAB photo by shard island ©Design Society
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People’s Architecture Office
(PAO): Social Network Factory
(2018)

AR B\ PAO team
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AT AREBFO MESFIPAO  Social Network Factory- PAO ( People’s Architecture Office) © PAO

Social Network Factory is an outdoor installation
where visitors and community can playfully interact
with each other. The installation encourages direct
physical engagement: visitors can climb throughiit,
rest on it, slide down it, augment sounds through
it, and look through its periscopes to see the city
and environment beyond.

This structure, created especially for Design So-
ciety, investigates how a newly developed urban
setting can foster a sense of belonging and social
connection.

People’s Architecture Office (PAO) is ayoung, award
winning architecture practice based in Beijing. With
the belief that design is for the masses the studio
focuses on social impact through innovative design.
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ICD/ITKE , Research Pavilion-Achim Menges , photo by shard island ©Design Society
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ICD/ITKE Research Pavilion
(2013-2014)

ICD University of Stuttgart:

Achim Menges

ITKE University of Stuttgart:
Jan Knippers

Location: Adjacent to Niiwa
Coastal Park, L1
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Achim Menges, Portrait
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ICD/ITKE , Research Pavilion, Achim Menges , photo by shard
island ©Design Society

This modular Pavilion was inspired by the formation
of a beetle shell, which reduces form to a minimum
while maintaining geometric freedom. It was shown
as part of the inaugural exhibition Minding the
Digital in Design Society’s Main Gallery. The form
was made possible through robotic fabrication. The
pavilionis the practical outcome of nature-inspired
principles integrated into the design process by
applying computational technology.

Achim Menges is the founding director of the
Institute for Computational Design at Stuttgart
University. His interdisciplinary research projects
have been exhibited internationally atvenues such as
the Victoria and Albert Museum and Vitra Museum.
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{ Another Time XVII)
(2014)
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Location: Inside to the Pyramid
Plaza, L3
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The relationship between the human body and
the environment is intimate and complicated. The
bronze-casted figure embodies the artist’s reflection
on human's existence. He brings the perspective of
viewers into consideration to discuss the concept
“Horizon.” Observing the environmentin avast space,
one may find his or her body and the outer space
merge into one, showing how human'’s existence
matters to nature and ourselves.

Sir. Anthony Gormley, OBE, is a prestigious British
sculptor, whose best-known works include the
Angel of the North, Another Place, and Event
Horizon. His works have been exhibited around
the globe, including London, Hong Kong, and New
York, receiving tremendous acclaim.
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Another Time XVII-22Z Je k% 1875 Anthony Gormley
Antony Gormley Another Time XVII 2012 (high res)©White Cube
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ZRI- WARFZOZ TR TR Fish Trap House Il -Cheng Tsung Feng©Studio Kao Gong Ji

SEIHCR
(2= 1) (2018)

Cheng Tsung Feng: Fish Trap
House Il (2018)

LR - R FO% TR TAES Fish Trap House I1-Cheng Tsung
Feng®©Studio Kao Gong Ji
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This large sized fish trap is a new commission by
Design Society. It embodies the craft wisdom of
traditional fishing tools. Feng learned the making
technique from an elder of the Taiwanese Thao
Tribe. He researched and collected fishing traps
from various tribes, exploring the reasoning be-
hind different models. The type of material, prey
and environment determine the traps’ varying
shapes and sizes.

The designer used this traditional wisdom to de-
termine a new shape, to catch the visitors of Sea
World Culture and Art Center.

Cheng Tsung Feng is a young Taiwanese designer
with an old soul. He is fascinated by old crafts and
traditional objects, especially bamboo items. He
explores these as conveyers of past wisdom and
preserves their values by designing new work
from their tradition.
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Stickyline
(M%) (2017)
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Stickyline: ON/OFF (2017)
Location: Coastal square, L1

Stickyline B {£OStickyline
Stickyline portrait©Stickyline

WIFEHE Stickyline, 5 Tk Ot HEK on/off Stickyline, Photo by Zhang Chao©Design Society
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(Affordable Art Fair) K61 & H &1

ON/Off is a paper installation which promotes an
urban vision of a collaborative society. Its form
is derived by taking abstract data from the Pearl
River Delta and visualizing it in tangible shapes.
This paper experiment showcases the power of
digital tools to help design address urban issues
and inspire collective reflection.

Stickyline is a design duo known for creating large
scale paper installations through 3D modelling and
generative design. They have been collaborating
in creative projects with Lane Crawford, Leica and
Affordable Art Fair.

Z5RI, JUREO# T TAEZ Fish Trap House Il , Cheng Tsung
Feng©Studio Kao Gong Ji

BAGRORE OB T AEZE A Unified Core sketch ©Liu Jianhua
Studio

BEMN, LAAB, 5 BEEHOKIFHBiKaleidome, LAAB
photo by shard island©Design Society
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ICD/ITKE Research Pavilion02,Achim Menges photo by shard island ©Design Society
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2018.2.6 2018.4.20 2018.6.26 2018.10.9-10.15 2018.10.26-2019.3.4 2018.11.24-11.30
FEREKSEHRENARCE 2018FRYRiItEARHER, 8 F20EmMILBRIUIREFTD 2018 EWCIARIENE  FERITIUERE BREE “BREPK” FOFLR
i RZRYISIR iR FHRNXESARPOMERE HF&E SEFRYERRIZERRY 2018 HK-SZ Design Twin-Cities &

ke e 1%H1E Opening Ceremony of £3CH European Union Youth Painting
The Awarding Ceremony for Shenzhen Design Week 2018 Shenzhen Nanshan Lizhi 2018 National Mass Innovation Exhibition

Shenzhen Design Award for Opening Ceremony, SWCAC as Festival and Entrepreneurship Week

Young Talents 2017 the main venue Shenzhen Venue & The 4th
Shenzhen International Maker
Week & Make Faire Shenzhen

SHEMTIHEW
DESIGH

WEEK

2018.3.17-4.14

2018 RVt AEEIR
“iRitife”

Design Forum of Shenzhen
Design Week 2018

[PS(5)2 2018.7.28
Fﬂim% EEQ R SRR BE L,

Business School Opening

03720442 | Srersonat
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Third Art Industrial Park Forum
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Fan Dian, Dean of Central Academy of Fine Arts

DESIGN [T
gHERE |

SOCIETY [
PREAR G ER TG EH BB RART
Yu Ding, Dean of Arts Administration and Education at Central
Academy of Fine Arts
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2019.4.12-4.14

FREART
Singularity Festival

2019.3.19

REalOREEXRAS
China Merchants Shekou
Investor Conference

2019.5.20

2019.11.10-12

EHPEREF LS
Game Daily CONNECT

WU X EB . T X —-Fa LU X L
HREFEULRZRIET XS
Nan Shan and Han Jiang
Cultural Technology
Industries Promotion and
Exchange Conference

2019.1.12-13

“GIER5h2018” EHlIiE
& “RitRAX"
Design Weekend, Hong Kong
- Mainland Creative Initiative
2018
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MARINE

LIFE IN THE
FORBIDDEN CITY-
A MULTIMEDIA
EXHIBITION

2019.7.12-2019.10.27
KEEHEXHRRIE
Shenzhen UCCN Gallery
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MARINE LIFE IN THE FORBIDDEN CITY-A MULTI-
MEDIA EXHIBITION is thefirst collaboration between
the Palace Museum and China Merchants Group in
the field of cultural education. The exhibition was
first held in Sea World Culture and Arts Center in
Shenzhen from July 11, 2019 to October 28, 2019
and was well received by the audience. It then
toured to Shanghaiand Nanjing in December 2019.

Hai Cuo Tu painted by Nie Huang, a painter and
biologist in the Qing dynasty contains over 300
types of creature. It's treasured in the collection
of the Palace Museum. The exhibition was based
on the wonderful illustrations and used digital
technology to show an interesting and colorful
world of marine life. Through interactive games
and public learning programmes, the exhibition
aims to inspire the audience with Nie Huang's
fantastic imagination.
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From micro to
macro: Italian
designers in South
China Italian
Pavilion at the
Shenzhen Design
Week 2018
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BARAIEFFER, Opening of Italian Pavilion of 2018 Shenzhen Design Week

Shenzhen UCCN Gallery
Designed by: Italian Design
Association (IDA)

Curated by: Politecnico di
Torino

Promoted by: Consulate
General of Italy in Guangzhou
Supported by: Shenzhen City of
Design Promotion Association
In partnership with: NABA
(Nuova Accademia di Belle
Arti), Domus Academy Milan
Special thanks to: Design
Society
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Design Society was proud to accommodate
the Italian Pavilion of Shenzhen Design
Week. It was hosted in Shenzhen UCCN
(UNESCO Creative Cities Network) Gallery.
The exhibition showcased the work of young
Italian professionals based in the Pearl River
Delta. The focus will be on the projects of the
members of Italian Designers Association (IDA)
and the ‘South China- Turin Collaboration Lab’,
born from the cooperation of Turin Polytechnic
with the prestigious South China University of
Technology (SCUT). The “Italian Day” on 22 April
was one of the most important moments of the
Shenzhen Design Week. The Italian Day was an
opportunity for a discussion on the themes of
design and sustainable development between
Italian and Chinese professionals, through
meetings and seminars that will then animate
the Pavilion throughout the week. The Italian Day
introduced to the Chinese public the themes of
the multidisciplinary of Italian design skills that,
in the Pearl River Delta, translate into the ability
to firstly manage the entire project cycle, and
not just the product, then in the “sustainability”
as a minimum common denominator of every
initiative, and finally in a constant reference to
the tradition of trade between the Mediterranean
and the Far East along the Silk Road. The
ideal closing of the Week was contributed by
a Day organized by NABA - New Academy of
Fine Arts in Milan, focused on an interactive
presentation called “Design in the Air", and
on “Searching for Chinese Design Root” - a
themed talk given by Zhang Lei, the co-founder
of Pinwu and alumni of Domus Academy Milan.
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The 2019 Greater
China Xceleration
Days Contempo-
rary Art Exhibition:
HAPPINESS XCEL-
ERATOR

BHI: 201981283H-12
H5H

ED: EFERXK

[ &

Bt BB AL QB RE PG, 8D
TRARREBFEE LIS 35 A [ L
BSOS . AT BB Rl A . DLt
THEEE T, SRS R EX RS s
PRl i BB S LA, STERESIEZ
RAEREGHRHE A, ATEME R R Z A1
FHe BAS00L BB RS, GBS
ERFES WHER. AT LS. 2R
1 DL A B Aol R R

—HEEARAIE Ot

A Bunch of Happiness © Shi Yong

AU SR Y A e TR o BE B RE T o AR i
LR TSR E), RREME LM
T RS FISE B 1, B E AL
IF) A7 R A N AE — R AT RS LA SO 0
AN YN e AT KR8 L e e e
ARG BRI it Ay 2355 W 2 B4 % 25 AR S BB N SO
., R—RERGEFAREZHN . R
WH Rl EAREG SRR ERHL H
A5, BRARBMBE ST, Sl fEAZ5

i B, RitEEX

REISZI5: RN
EIE M SMEE. BET
HmA=. f&&. OJESH

&

B A AR TR R TR AR S 5
FH M EARINTF] BZARRX EARE B E I
BRI AR A

ARZB R AR K GMarc Schmitz, Frederik Fo-
erty JifiFE . RGO MEREIERAEMN
HEFEE. MRS HEHBG, DRGHERR
B MARTELR G, AR KT B B0 B R
5. MARTES ZEARIER BN, oA R RMbHF
BARERMARRE, Bt ZAREEEEL
IR R

Exhibition: HAPPINESS
XCELERATOR

Dates: 2019.12.03-2019.12.05
Address: Sea World Culture
and Arts Center

1187 Wanghai Road, Shekou,
Nanshan, Shenzhen, China
Organizers: WangLai Culture
Jointly Organizers: China
Merchants Shekou Industrial
Zone Holdings Co., Ltd Design
Society

Supported by: Consulate
General of the Federal
Republic of Germany

in Guangzhou,German
Chamber of Commerce and
Industry,DeKang German
Health Services,OJESH

’F2S [Al©Marc Schmitz
Flying Spaces ©Marc Schmitz

Design Society, as a platform of comprehensive
innovative design cohesion, is committed to pre-
senting rich and diverse cultural activities and
extraordinary cultural experiences to the public.
We hope to enlighten life with design, to design
link industries, culture and business integration
here. This German-Chinese Economic Summit is
hosted by the German Chamber of Commerce in
China and aims to promote economic and trade
exchanges and investment cooperation between the
two countries and to create the largest economic
and trade cooperation platform between Germany
and China. There will be 500-1000 German and
Chinese political and business guests, including
senior government representatives, market experts,
industry leaders, world-renowned corporate exec-
utives and innovative entrepreneurs.

This exhibition is tailor-made for the German-Chi-
nese Economic Summit.Our exhibition “Happiness
Xcelerator” aims at raising visitors’ awareness
and self-reflection on happiness. Specifically, we
hope to connect people through art, to starta new
relationship with happiness through art, and to
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TN HIBRL Ok

The Inorganic Mysteries ©Zhang Wenxin
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create a sense of a happiness community. The
exhibition incorporates the economic attributes of
the event. Adding artistic atmosphere and human-
istic perspective to the economic summit with the
works of outstanding German and Chinese artists
isanew attempt to complement artand economy.
The exhibition explores the relationship between
business, art and happiness. Inthe context of the
ever-changing technology and the unclear situa-
tion, how can enterprises as economic entities
become participants in the promotion of employees
and social well-being? And how does art inspire
individuals to think about happiness and connect
individuals to form a happy community?

The participating artists include Marc Schmitz,
Frederik Foert, Shi Yong, Yuan Shun and Zhang
Wenxin. The works involve a large number of
interactive devices, immersive multimedia images,
and contemporary dance performances intertwined
with light and shadow, bringing a pleasant and
engaging experience to the audience.
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Project 0© Yuan Shun
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The Value of
Design Change
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Dates: 2019.12.07-2020.01.07
Venue: Shenzhen UCCN
Gallery, L2 Sea World Culture
and Arts Center

Organizer: Shenzhen Graphic
Design Association
Supported by:Design Society
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The exhibition hosted by Design Society this time
isthe 2019 GDC Award Exhibition which focus on
the theme: The Value of Design Change. The focus
of thistime’s GDC Award is the deeply relationship
between “design” and commercial development,
life style, social ecology and communication mode.
Also, it focus on the specific, authentic achievement
bring by the design’s involvement: commercial
development with much higher quality and vitality,
continues natural respectation, compatible and
symbiotic integration, development and expression
of local culture, communication experience with
much more emotion.

From the view of driving creativity, Design Society
aiming at creating a interlinked bound for creative
industry in Pearl river delta, making it an important
bridge to connect China and the design culture of
the world. Design Society will energetically use its
organization advantage to explore new resource
for design industry, butt the talents, match the re-
search issues, so that people can upgrade their life
quality and modern life style. The GDC Award was
builtin 1992 in Shenzhen, holding every two year.
Since then, the GDC Award always use honor and
recommendation of the best design to stimulate
the creative designers. The GDC Award brings
not only an award, but also a developing, creative
design community, using series of activities last-
ing two years such as competitions, exhibitions,
lectures, interviews to gather the best designers
together, discuss the value of design and promote
the development of design’s concept.

The GDC Award is operated by Shenzhen Graphic
Design Association (SGDA). Through the GDC
Award, SGDA, which is a non-profit professional
design association, hopes to explore and stimulate
some new power of creativity, striving toward a more
equitable, continuable future. Every two year, the
SGDA council will formed by election, and it will
responsible for the operation and management
of GDC Award.

Dean of Forbidden Palace
Institute, gave a talk entitled
Power of Culture: Activate
Cultural Heritage and issued
the membership certificate
of CSCR to China Merchants
Culture Industries

2019.09.20
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2019.09.20 Paul Gravett,
curatorial advisor of Barbican
Art Center gave a talk to
Design Society team sharing
his insights in international
communication of Chinese
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2019.09.01 Design & Life #18
Unfolding the Creativity and
Vitality of Cultural Buildings
was hosted by Shenzhen
Urban Planning and Natural
Resources Bureau and
organized by Shenzhen Center
for Design and Design Society
in Mountain View Theater

by UNFOLDING THE CREA-
© TIVITY AND VITALITY OF
CULTURAL BUILDINGS
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2019.08.10 Laetitia Rapuzzi,
a French PhD in Chinese Stud-
ies, gave a talk on Romantic
Encounter between Chinese
and French Comics in the Nan-
shan International Exchange

UNFOLDING THE CREA-
TIVITY AND VITALITY OF
CULTURAL BUILDINGS
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2019.06.06 Francine Houben,
founder and creative director
of Mecanoo, gave a talk on
People, Place, Purpose and Po-
etry in Mountain View Theater

2019.03.21
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2019.03.21 Meet Swiss
Designers organized by Pro
Helvetia in collaboration with
Design Society

2018.12.02
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2018.12.02 Tang Keyang, pro-
fessor of architecture at South-
ern University of Science and
Technology gave an architec-
tural tour for Sea World Culture
and Arts Center
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2018.06.03 Michele Aquila,
professor of interaction de-
sign at Domus Academy, Italy
gave a workshop on Blending
Disciplines - Latest Trends in
Interaction, Service and Visual
Brand Design

2018.03.21
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2018.03.21 Dr Tristram Hunt,
director of the V&A gave a talk
on V&A: A Museum for the Fu-
ture
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Our Ecology
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The Sea World Culture and Arts Center (SWCAC),
a cultural complex, run by Design Society
operates with an innovative mode combining
culture and commerce. Cultural content is its
core business competitiveness, the SWCAC is
empowered by market-oriented operation for its
sustainable cultural business. It achieves a cross-
over integration and a flourishing development of
culture and commerce.
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Business
Ecosystem
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12 brand stores have already set up in SWCAC,
separated into artlearning, art purchasing and art
cuisine. What the venue differs most from traditional
shopping mall is that every shop in it contains cul-
tural and art elements, it also pays more attention
to the combination of artand commerce. They are
not just tenants, but are also collaborators for the
SWCAC to build a unique integrated ecosystem of
culture and commerce.

In 2019, the SWCAC optimized and adjusted its
ecosystem of culture and commerce once again,
upgrading the shops of arts learning and artistic
flavor, introducing new brands of music education,
children’s board game and molecular gastronomy.
Currently the SWCAC has achieved its goal for its
business ecosystem derived from life aesthetics,
artistic dinning, aesthetic education and innovative
technology which have strong links with culture
and art.

Inthe upcoming years, the business ecosystem here
will be more culturally innovative, more open-mind-
ed and more integration-oriented, contributing to
the flourishing cultural developmentin Shenzhen
and the Guangdong-Hong Kong-Macao Greater
Bay Area.

Education
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SuYin Qin Society provides the teaching of gugin
(a seven-stringed plucked instrument), zheng (a 21-
or 25-stringed plucked instrument), cucurbit flute
and traditional Chinese culture. While the students
improve their performance of the instruments, they
can also deepen their understanding in traditional
Chinese culture, achieving mastery of Chinese
music and culture through a comprehensive study.

204 XIAOYAN NEXT /N e 51
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Xiaoyan Next is a high-end artlearning facility based
on the 37-year experience of aesthetic education of
the Xiaoyan School of Art. It identifies the artistic
temperament and ability that the adolescents should
have after many years of exploration.
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Advankidz adopts an international perspective,
introduces leading education philosophy in Eu-
rope and America. It brings together the needs
for Chinese child development and the current
situation of Chinese family education and collab-
orates with well-developed child game-oriented
education curriculum R&D teams in an effort to
build a high-quality parent-child interactive and
growing space.
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Soyii International Academy of Artis equipped with
innovative international education philosophy to
offer courses on music, training for international
graded exams of art, tuition for overseas arts
learning and music lectures given by domestic
and foreign artists. By collaborating with the major
music academies, Soyii International Academy of
Arthas been supporting its students to go to world
renowned music academies.
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MASSLAB adopts project-based learning (PBL)
and offers hands-on and smart manufacturing
courses of sustainability. It inspires an exciting
and volunteer learning from the adolescents with
real scenarios and strict programs and leads them
overcoming barriersin science, and also applying
their knowledge so that they are cultivated as
students with a solid learning foundation, great
aspirations and social responsibilities.

304 SHENZHEN ART EDUCATION CENTER OF
THE NATIONAL BALLET OF CHINA
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Shenzhen Art Education Center of the National
Ballet of China is the first ballet training center
founded by the National Ballet of China in southern
China. With outstanding resources, influence, the
top art talents and teachers of the national level
troupe, and building on the most professional and
high-quality ballet training, the education center
is onits way to host international ballet education
and art exchange events.
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SHOPPING
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Design Society Art Store is more than an art boutique
as itis a place to hold art exhibitions, experience
public art, discover designer brands and shop Design
Society and V&A derivatives. The store also sets
up pop-up shops and art research lab so that the
visitors could participate in local design projects
and improve their designing backgrounds. The
visitors can not only gain an innovative shopping
experience here, but also embark on a journey
of discovery.

122

'IECEING
LREL

T-TUgk aar
Aﬂ

FE R

BOHEIRR G i AR EERa AL [
FR/ ACEARBE / SO / MSLB I
%/ BIBRBEERY. BRI MR LETHR
SKU. 5 o [a] I BN I 42 A6 ZARAL it 9 £ Ml P
B LS5 FATIA 2B BETHETBA . $13F
AN Aol 75 SR RE ) e SR TP o

Design Society Art Store offers related merchandise
of international brands, educational products, culture
and art books, cultural and creative goods, mer-
chandise of independent designers and innovative
household items. The store operates with over 1,000
stock keeping units (SKU) of more than 50 brands.
It also provides group buying and custom-made
service of arts and gifts. Our professional design
team can develop tailored products to meet the
needs of different companies.
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Ritz Design is committed to develop a one-stop
solution for household items tailored for Chinese
high-end residence. The brand of Poliform intro-
duced by a leader in Italian luxurious furniture
which has a keen insight to modern stylish life.

104ALIGNE ROSET HE2H]
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Ligne Roset, the gem of French contemporary
design furniture brands, was founded in 1860. It
has written a French household item legend with
150 years of business and a purpose of seeking
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Haishang Gallery aims at promoting international
culture and art exchange, leading and cultivating
the publicinartappreciation of Chinese calligraphy
and painting, helping collectors to hold art fairs and
artwork auctions and providing Chinese calligraphy
and painting investment opportunities.

Sk
RESTAURANTS
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Attract Art Restaurant is committed to presentits
brand philosophy as an gallery-based restaurant
to integrate molecular cuisine and contemporary
art, create diversified and high-quality innovative
food of the great migration time and offer new
experience of art and life by combining art exhi-
bition and lecture.
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Chunmanyuan is a top venue of business banquet
and romantic wedding feast in Shenzhen because
of its contemporary Chinese style, charming ocean
view and excellent food and service.
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The Purple provides delicious cuisine with home-
grown vegetables and food which grow throughout
their growth cycle at their own natural rate. The
chefs of the restaurant keep the original flavour
of the ingredients in its food and present them to
its customers.
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Venue Hire

wRT
HORIZON HALL

Fe

= [ [ RO

1 Lt RS ZE AR PR T A E N AR
Z11300m2, Py P ERIZ700m?, i kb k8. 7m,
AL 4. Tm, HP A B 4 i R TR B
B, EAIRME—180" &R AT .

PF TS TIRE M e @R B
B Wik HEELS TR, W7k
Wie B, E£5. KA. BORRG. FEE
FELO BB A IR B Z R RS
FiL, YREI 2 A R AT . VIPRL B A5 S .

e =B RV T

The Horizon Hall of the SWCAC has a construction
area of 1,300 square meters and a floor area of 700
square meters, a ceiling with the maximum and
minimum height of 8.7 and 4.7 meters respectively
and an ocean view French window. It is the sole
press conference hallin the city with a 180-degree
ocean view.

The Horizon Hall attracts many leaders in auto-
mobile, fashion, real estate, telecommunication,
technology, game, education and other industries,
such as Rolls Royce, Audi, BMW, Volkswagen, OU,
China Merchants Property Development, Tencent,
Huawei, Google, Heyi and Whittle School & Studios,
to host product launch press conference and VIP
dinner party here.

IS L R A & 2018.5.12 URT
ROLLS ROYCE CULLINAN PRODUCT LAUNCH PRESS CONFERENCE, MAY 12, 2018, HORIZON HALL

A6 LT 5 FHLIF R34 AE 20174812 16 H AT
HUAWEI APP MARKET GAME CARNIVAL, DECEMBER 16, 2017, HORIZON HALL
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OU FASHION PRODUCT LAUNCH PRESS CONFERENCE, NOVEMBER 18, 2019, HORIZON HALL

MARTELL, OCTOBER 18,2019, MAIN GALLERY

i RN AR I 20194810 H30H BLRT

HILTON HAMPTON 5TH ANNIVERSARY CEREMONY, OCTOBER 30, 2019, HORIZON HALL
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Exhibitions in
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HANS CHRISTIAN ANDERSON AWARDS OF
IBBY 50TH ANNIVERSARY EXHIBITION
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August 8 --- November 7, 2018, UNESCO Gallery

The Shenzhen leg of the Hans Christian Anderson
Awards of IBBY 50th Anniversary Exhibition China
tour hosted by Shenzhen Media Group presents
nearly 300 illustrations created by 25 Hans Christian
Anderson Awards winners.

Hello, ONE PIECE ¥& &R TWilg F R4 g

“HELLO, ONE PIECE” SHENZHEN EXHIBITION

20184F11 {3 H-20194F1 A15H AT

% —ER & «Hello, ONE PIECE #§ &# T
Wit ERYIRIE> . 2018-20207 Yo [ K i i Jé
T 20184E 11 3 H ¥ g btk R ZR
O, WRREERFR ST RS, W 78+
TIB LRI RS o

November 3,2018 - January 15,2019, Horizon Hall

“Hello, ONE PIECE” Shenzhen Exhibition produced
by Eiichiro Oda as the first leg of its China tour
between 2018 and 2020 opened at the SWCAC
on November 3, 2018 with a great number of pre-
cious comic sketches and photo spots attracted
hundreds of thousand fans.

myt: ERELURNEAR

RU JING LI XIANGQUN CONTEMPORARY ART
EXHIBITION
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December 8, 2018 --- January 10, 2019, UNESCO
Gallery

RUJING LIXIANGQUN Contemporary Art Exhibition
hosted by Party School of CPC Central Committee,
Chinese Artists Association and Luxun Acade-
my of Fine Arts opened at the SWCAC featuring
17 representative artworks of Li Xiangqun, the
headmaster of Luxun Academy of Fine Arts, from
various periods.recording in our time.
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PAN SHIYI PHOTOGRAPHY
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June 5 --- 18, 2019, Horizon Hall

In recent years, Pan Shiyi takes up another job:
portrait photographer. He shoots many photos
and delivers his care to our society through his
cameras. From entrepreneurs, artists, countryside
teachers to stay-at-home children, each of his
photos captures a person he believes worthy of
recording in our time.
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DETECTIVE PIKACHU
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Pokémon Detective Pikachu is produced by Legend-
ary Entertainmentand Warner Bros. Entertainment
Inc, and the theme exhibition of the same name
opens atthe SWCAC. The exhibition hall features
five-sense experience and restores four film sce-
narios. Italso provides virtual Pikachu photo-shoot
in a Pokémon-based world.
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FUGUE AND REPLACEMENT: PANG MAO-
KUN'S SOLO SHOW
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September 29 --- October 15, 2018, Horizon Hall-
Fugue and Replacement: Pang Maokun’s Solo
Show hosted at the Horizon Hall of the 4th floor
of the SWCAC is not only a collection of the art-
works of Pang over the past two years, butalso an
occasion to showcase and reinterpret the artistic
concept of Pang.

JUBTEEIR I fil >
GROUNDWORK: THE MOUNTAIN OF IMMOR-
TALS
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January 1 --- March 31,2020, Coastal Plaza + Shop
202 + Shop 212

The “Fun Area of Inflatable Toys powered and
presented by Groundwork explores the blurring
boundary of architecture, space and toy. It designs
and builds huge architecture-based toys with spa-
tial aesthetics, lighting and music. It is expected
visitors of all ages can enjoy themselves, interact
with each other and have fun.

Eddie Kang: #ifF A4
EDDIE KANG: A LIFE OF FAIRY TALE

20194E11H28 202043 H1H 106544
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November 28, 2019 --- March 1, 2020, Shop 106

Eddie Kang, the Korean artist mastering comic
aesthetics, uses painting to write a funny fairy
tale for adults with the perspective of a child as
an interpretation of our lives.
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“THE CHOICE OF LEIPZIG" 2019-2004
BEST BOOK DESIGN FROM ALL OVER THE
WORLD
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The Stiftung Bunchkunst holds the competition
“Best Book Design from all over the World” in
Leipzig every year, awarding the highest honor to
14 best designed books. “The Choice of Leipzig”
collects about 209 award-winning books from
2004 to 2019, leading to the multiple definition
and infinite possibilities of creation.
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Business Events
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THE ENCOUNTER: SINO-FRENCH IMPRES-
SION CONCERT BROUGHT BY SOYIl INTER-
NATIONAL ACADEMY

NOVEMBER 8, 2019, MOUNTAIN VIEW
THEATER

Poliform&FHZE KA “Beit. SR, K H5& PR X it HH

20194E11 H15H CE BN HISEHRETER)
5 20194E11 H9 H—20194E11 H30H PN i R S R TR
Bt EBRE SO 2019412 1H. 8SH W) 35

POLIFORM & RITZ DESIGN DESIGN-ART-
HOME SHARING SESSION INTERACTIVE SPATIAL CONSTRUCTION

KWCW & DESIGN SOCIETY HUNDREDS OF BROUGHT BY XIAOYAN NEXT
BIRDS WORSHIPING THE PHOENIX EMBROI-
DERY EXPERIENCES

NOVEMBER 15, 2019,
DECEMBER 1, 8,2019, CENTRAL PLAZA

CENTRAL PLAZA
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Design Society and Xiaoyan Next co-host the spa-
tial construction event. With a theme of crossover
thinking, the works of the event combine the inner
space of Design Society and creative thinking of
children. It is an effort to interpret the link and
coexistence of space, art, design and education,
and to provide a platform to showcase the original

NOVEMBER 9 — 30, 2019

THE SPACE IN FRONT OF THE ENTRANCE OF
THE DESIGN SOCIETY ART STORE
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Future Plans
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Founding Director of Design Society

On the eve of the next decennium, the Design
Society project is ready for its next phase. It will
be partly a continuation of what has been built up
so far, partly a widening of the scope and ambition.

We will of course continue to program inspiring
exhibitions and creative events, and provide ex-
citing visitor experiences at our main venue Sea
World Culture & Arts Center in Shekou, Shenzhen.
With increasing visitor numbers, a larger palette
of activities across the center, and an expanding
partnerand members network, we are every more
able to materialize the manifold potentials.

Besides the many activities and show for the general
audience, we hopefully can deepen our relationship
with the creative communities of Shenzhen and
the Chinese design scene. Having established
a mature position as visitor destination, it's now
time to intensify our contacts with the professional
audiences across the design discipline, from
practitioners to clients, from investors to users.
We are keen to develop a frequent match maker
role to facilitate the dialogue between the many
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aspects of the creative value chain of design, and
become more strongly acknowledged for our role
as interface between design and society, and
creative China and the world.

We also intend to start to build Design Society's
own collection, based on an agenda of relevance
and topicality, positioning design at the heart of
society's own development, in particular Shenzhen.

Beyond the main venue, Design Society is ready
to speed up its development as a mobile creative
brand, with a growing portfolio of traveling shows,
conference participation, national and international
publications, cultural and institutional advise, curato-
rial services and so on. By doing so, Design Society
is prone to deliver more value to the clear shift to
culture as a main driver of societal development
for the years to come. Hence, we aim to leverage
China Merchants strategy to culturally contribute
to society by way of its portfolio across the board.
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B EEPE
VALUES OF
DESIGN:CHINA IN
THE MAKING

RBEETE
Exhibition Forecast

5 gt EE

B85 RERZHSFITS
SRAEFEYIE (ZEV&A
=458 )

RHA: 202061819
H-2020612820H

REEIBA

REAN: BE. FIH
REME: fIEEs

( Brendan Cormier)
REME: KE. Kb

Organizer: Design Society

In collaboration with: Victoria
and Albert Museum (V&A)
Duration: 19 January 2020 - 20
December 2020

Venue: V&A Gallery, L1 Sea
World Culture and Arts Center
Curators: Zhao Rong, Tang
Siyun

Advising curator: Brendan
Cormier

Assistant curators: Zhang Rui,
Chen Pei

BT BB IR R 5REVEATHYEE
P AR S < BRI ETE B B> $F2020
SE1 A 18 H B g Bt RS b E AR O IVEA R
WH o X [ 55— AR A VR B AR M 330 R
Xof o [ BUARAL SRR R M A SR NS . R R T
AR Ak QAT 5 W 5 FRAT T v h s AR P I SE 47
Fo SRV HI S S E V&AM IE KA
TERI R Z —, 20174 ST BERHE P V&A
JEIEE R «BLHEIMEY FEAS HABIESE T Ak
WEE.

B IR G SEE VEA Y & 1F . TERT R «
BEH B (AR D v SR [ BT R
PSR Z o [ A 2 A B B T+ (BN % R )R o
REHEAREL THENEREN T L, Hi
AT AT . E BB
&R E R IARALR L, EEAER, T EEK
BT — B 7E PR 25 R A 1k B P 35 oA 2
3, IR I . IS0 TR A
g A S RHT Y AR SE B FERXT AN
RIg BHFEAERACE L, RS
TS B R DT SR A, X LR 1 P E
i EAEMESRERA KRAIH . ARSI
SO . SRIERTE A AN S
TR . RN LR AT TR T2

I R J BRI 38 Je iy, S I BT KU )
I L DT RN 2R BRI £ P S A K 9%
WIANKRRPe, EETZER. BLILS5HHA
fhs BB EAORYT SREBL WAL
W A WIRRSER . BEH. ISR &
P B Borih. TSR0 UOE. FHER
LR E B AR DT R SR

Values of Design: China in the Making will be unveiled
on 18 January 2020 in the V&A Gallery at the Sea
World Culture and Arts Center. It will be the first
exhibition in China to explore the growing field of
Chinese design and the firstto attempt to understand
how changing and evolving values are helping to
shape what we design, produce and consume.
Initiated and curated by Design Society, in collab-
oration with the V&A , the exhibition continues the
success of the institutions’ long-term partnership,
and is a follow-up to Values of Design, the inaugural
V&A Gallery exhibition produced by the V&A in
collaboration with Design Society in 2017.

For Values of Design: China in the Making, Design
Society in collaboration with the V&A have shifted
the lens to focus on design developmentsin China
to explore the changing design landscape in the
country. China boasts a tradition of craftand artistry
that stretches back thousands of years, yet the term
‘design’ is relatively novel, with varied definitions
and interpretations. Itemerged during a process of
state modernization, and over the years designers
in China have been learning from each other and
testing out different approaches amidst an envi-
ronment of rapid development and change. In this
process, they have fused long-standing cultural
practices with new innovations, finding unique
solutions in response to a growing population,
economic development, and the globalization of
culture. The diverse expressions, experiments
and strategies of design in China are contributing
to the global conversation about innovation, sus-
tainability, social equality - the values that shape
our society today.

Values of Design: Chinain the Making showcases 138
works organized into six sections: ‘Patterns of De-
sign’, ‘Problem Solving’, ‘Shaping Materials’, ‘Identity
and Consumption’, ‘Enhancing Communication’
and ‘Negotiating Cost’. Within these sections, the
exhibition tackles diverse themes including crafts,
industrial design, poverty alleviation, environmen-
tal protection, rural construction, sustainability,
urban planning, transport, architecture, aerospace,
fashion, feminism, brand culture, digitalization and
font design, among others.

SOCIETY

DESIGN

BEX

iRitRMNE RLURREERD. (4 1BEE0
— SEEHALE
E=HE e a1 1a78
DESIGN |
VA Gallery at Design Society, Lol 4 pweiw
2020.1.19 - Sea World Culture and Arts Center, L1 1
2020.12.20 Nanshan Disvich Shenzhen. China
Eoan Y&\
www.designsociety.cn SOCIETY ===nee=.
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Listing of programmes
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Learning Events

HHA EFIE=E T Date Activity Name

2019.01.15 FIMNERRED “BREIRITZ IR 2019.01.15 SWIS - Design School Workshop

2019.01.16 RIMEIFRER “REIRTTZ bR 2019.01.16 SWIS - Design School Workshop

2019.01.17 FIMNEBRER “RENZITZR” 2019.01.17 SWIS - Design School Workshop

2019.01.19 BERERLIIED 2019.01.19 Clay “PIG” Paiting Workshop

2019.01.26 EahhE2.0 2019.01.26 Nerdy Derby Workshop 2.0

2019.02.16 R EFRRE 2019.02.16 Paperart Piggy Bank

2019.02.24 HiRtaE 2019.02.24 Cardboard Architectural Workshop

2019.03.13 BA— “BRERITZIR” 2019.03.13 Yucai No.1 Primary School - Design School Workshop
2019.03.14 TAWMERERE? 2019.03.14 10 Biennales, or more?

2019.03.16 BRFEFIEE - NEBHNEE 2019.03.16 Saturday Family Workshop — Brilliant Badge
2019.03.17 BAEF “RERITZIR 2019.03.17 Yucai High School - Design School Workshop
2019.03.19 Rt EIF& X IR IR 2019.03.19 Compassion x Design

2019.03.19 AFEER “BREIGITZIR” 2019.03.19 Taiziwan School - Design School Workshop
2019.03.23 aliFLEigit 2019.03.23 Sustainable Design

2019.03.23 BlRitiz|git. ehig5XkEp 2019.03.23 Round Table| Design, Create & Cultural Identity
2019.03.24 et =M 2019.03.24 Creative Straws Workshop

2019.03.24 FULE/NE “‘BRERITZR” 2019.03.24 Xiangshanli Primary School - Design School Workshop
2019.04.07 EFBPEYH “BEISHZR” 2019.04.07 Teach for China - Design School Workshop
2019.04.20 BT EER 2019.04.20 Henry Steiner Communicator Opening Talk
2019.04.27 RO B 2019.04.27 Cardboard CAM Automatic Device Workshop
2019.05.11 BEDILTEG-WRER 2019.05.11 Bayhouse Scouts Workshop Environment Device
2019.05.14 BA— “BREIRITZIK” 2019.05.14 Yucai No.1 Primary School - Design School Workshop
2019.05.18 RRFEFIER - BYHIRTE 2019.05.18 Saturday Family Workshop - Fabulous Fashion
2019.05.19 EHEFE R IR 2019.05.19 Animation Projector Workshop

2019.05.19 BASYH “‘KREIEITZK” 2019.05.19 Yucai High School — Design School Workshop
2019.05.20 EWLERER “BRERITZR ” 2019.05.20 ISNS - Design School Workshop

2019.05.21 BWERER “REZITZR” 2019.05.21 ISNS - Design School Workshop

2019.05.22 BWERER “REIgITZIR” 2019.05.22 ISNS - Design School Workshop

2019.05.23 AWERER “REIZTZR” 2019.05.23 ISNS - Design School Workshop

2019.05.25 B SETEARZIR-masslabZiEEHF 2019.05.25 ISNS - Design School Workshop
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2019.05.25 B4 = “‘REIRITZIR”
2019.05.25 BA = “‘REIRITZIR”
2019.05.26 MakeFashion/> S RIZAT =T
2019.05.31 B2 “‘REIRITZIR”
2019.06.06 E=EREE

2019.06.08 SIF B BRI ER—IKEIR TIES
2019.06.08 IR B A IEEAR-KBRIFEFITIES
2019.06.08 BB FREAXR-RHS
2019.06.08 I HEFEAR-IHHFILs
2019.06.08 SR ERREAR-DEFEFHES

Date Activity Name

2019.05.25 Yucai No.3 Middle School — Design School Workshop
2019.05.25 Yucai No.3 Middle School — Design School Workshop
2019.05.26 MakeFashion Edu

2019.05.31 Yucai No.2 Middle School — Design School Workshop
2019.06.06 Francine Houben: People, Place, Purpose and Poetry
2019.06.08 Weekend of Educational Experience — Water Experiment
2019.06.08 Weekend of Educational Experience — Puppet Show Workshop
2019.06.08 Weekend of Educational Experience - Press Conference
2019.06.08 Weekend of Educational Experience — Creative Education Forum
2019.06.08 Weekend of Educational Experience — MakeFashion Edu Runway Show

2019.06.08-09

R ERERAR-BEHE

2019.06.08-09

Weekend of Educational Experience — Edu Market

2019.06.09 USRS ER - B E R D E
2019.06.09 SIS FERAR - EE LG AT TIES
2019.06.09 BB EFRERAR-EHEFEH
2019.06.15 BREET - ARRESR
2019.06.22 RARFEFIER - ARNRE
2019.06.23 XTI S XIEHk
2019.06.24 BA—I=F% “‘BREIRITZR"
2019.06.26 BA—INARFE “BREIRITZHR
2019.07.11 EMHPESH

2019.07.20 REOI-E=BEIIEH
2019.07.21 REO1-XRIHE IS

2019.06.09 Weekend of Educational Experience - Learning & Playing Talk
2019.06.09 Weekend of Educational Experience — Cartoon Portrait Drawing Workshop
2019.06.09 Weekend of Educational Experience - Into Ballet

2019.06.15 Tencent Art Tour — Henry Steiner

2019.06.22 Saturday Family Workshop - Brilliant Badge

2019.06.23 Aircraft Design & Wind Tunnel Challenge

2019.06.24 Yucai No.1 Primary School - Design School Workshop
2019.06.26 Yucai No.1 Primary School - Design School Workshop
2019.07.11 Teach for China — Design School Workshop

2019.07.20 Sleep With Art — Starry Sky Drawing Workshop

2019.07.21 Sleep with Art - Drama Edu Workshop

2019.07.20-21

Rt
it
\3
>*

E-EERKREES

2019.07.20-21

Sleep With Art v.1

2019.07.27

Sleep with Art Bayhouse — Drawing Workshop

2019.07.28

Sleep with Art Bayhouse — Drama Edu Workshop

2019.07.27-28

Sleep with Art Bayhouse

2019.07.28

Tencent Play with Design

2019.07.27 REEE0-E=5ETER
2019.07.28 REEE01-KRIHE IR
2019.07.27-28 BEREO

2019.07.28 BREET “‘tugit”
2019.07.28 FETRZAC

2019.07.28

Cardboard Transformer

2019.08.24-25

REZSKIE-MEZR

2019.08.24

&"E02-EWHFIES

2019.08.24-25

Sleep with Art v.3

2019.08.24

Sleep with Art - Wool Felt Workshop
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HHA EFIEE
2019.08.25 RIE02- WA A K
2019.08.25 R INEDIY

Date Activity Name
2019.08.25 Sleep with Art - Drama Experience
2019.08.25 DIY Recycled Material Vehicle

2019.08.30-31

BREZSARIE-ER+/I\Z

2019.08.30-31

Sleep with Art v.3

2019.08.30

RIEO3-XEEIA

2019.08.30

Sleep with Art — Drama Experience

2019.08.31

&R 1E03 - IEEEH N

2019.08.31

Sleep with Art - Yoga

2019.09.07-08

BREZSAIE-ESEROWE

2019.09.07-08

Sleep with Art v.4

2019.09.07 REOA-GREFIELS
2019.09.08 RE04-KRIHBE KR
2019.09.17 AT EIINietoift B
2019.09.20 KR APaul GravettitE

2019.09.07 Sleep with Art - Rubber-stamp Workshop
2019.09.08 Sleep with Art - Drama Edu Workshop
2019.09.17 Nieto Sobejano Talk

2019.09.20 Paul Gravett Talk

2019.09.21-22

Bin&mE02

2019.09.21-22

Sleep with Art Ziru

2019.09.21 REBMN02-tE T
2019.09.22 HEBRWM02-Him

2019.09.21 MEIL -swingEs

2019.09.22 EEEB RIS

2019.9.28 METI R5iEN-MAEER TIES
2019.10.12 MET R5iEN-RAEEARTIES
2019.10.20 INRIRKHHR

2019.10.26 MEIRIEN-SHEEEES
2019.10.27 METI RiEN-REFITEITIES
2019.11.9 MEL RIFED-REXNSRELTIES
2019.11.23 METI R5iEN-MAEER TIES
2019.11.16 EhEPUFRAINET

2019.11.16 BRSFTAIZARZR

2019.09.21 Sleep with Art Ziru — Candle Workshop
2019.09.22 Sleep with Art Ziru — Yoga
2019.09.21 Swing Dance

2019.09.22 DIY Paper Circuits

2019.9.28 Morden Dance Worksho
2019.10.12 Morden Dance Workshop
2019.10.20 Wooden Craft Workshop
2019.10.26 Swing Dance

2019.10.27 Samba Workshop

2019.11.9 Sound Immersing workshop
2019.11.23 Morden Dance Workshop
2019.11.16 No.5 Nanshan School Maker Faire
2019.11.16 Tencent Al art trip
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Performances curated by Mountain View Theater

HEHA

iGENBATR
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2018.3.18 (EHTNRE—BEREWMERHR) SRS

2018.3.25 BUAHMIRE - AXEBA: ZEBSFEAJacques (#E@ Electro Live Set)
2018.4.14 BUAHNMWINE - FAKEBKH: Xavkat#hillkx=8%

2018.4.21 AWUAHARE - BREKA: RELHEE——XREMmR (X))
2018.5.5-6 BWARXAIRE - BXEKE: ZENSEBRERE (FR7S)
2018.5.12 FAWARXAIRE - AXEEKH: BinBin BifESTNES
2018.5.18 AUAHZARE - AXREKE: fEENEE— (B#KE)
2018.6.2 BWARXAIRE - AXREKA: RYIEB LR

2018.6.16 RAWUAHARE - AXRERH: ZEXRE1SEIE (RS )
2018.6.30 BWARXAIRE - BXEKE: RELNHEE— (AOEE)
2018.7.15 HENNSEREBR T -EfRRRRT

2018.7.21 FRENNSERER T - BB FEENREER

2018.7.14. 22

HrE N E PR sh B R & 75 - (2 LEME R

Date Activity Name

2018.3.18 Songs from the Parisian Belle Epoque Concert

2018.3.25 Nanshan Public Events - Weekens at Design Society: Jacques’ Transversal Electro Live Set
2018.4.14 Nanshan Public Events - Weekens at Design Society: Xavkat Flamenco Trio

2018.4.21 Nanshan Public Events - Weekens at Design Society: Dance on Screen - Alexander Ekman's A Swan Lake
2018.5.5-6 Nanshan Public Events - Weekens at Design Society: Opus 7 by Cheptel Aleikoum / Circa Tsuica
2018.5.12 Nanshan Public Events - Weekens at Design Society: BinBin Penny Black Jazz Quartet

2018.5.18 Nanshan Public Events - Weekens at Design Society: Dance on Screen - Mr. Gaga

2018.6.2 Nanshan Public Events - Weekens at Design Society: Blossom Jazz Band from Shenzhen

2018.6.16 Nanshan Public Events - Weekens at Design Society: FORECASTING by PREMIER STRATAGEME
2018.6.30 Nanshan Public Events - Weekens at Design Society: Dance on Screen - First Position

2018.7.15 Stuttgart International Festival of Animated Film, On Tour - Best of International Competition
2018.7.21 Stuttgart International Festival of Animated Film, On Tour - Best of Animation from Baden-Wirttemberg

2018.7.14. 22

Stuttgart International Festival of Animated Film, On Tour - Best of Tricks for Kids

2018.7.27

Concert by Quatuor Leonis - Eclisse Totale

2018.8.11

Little Comma Children’s Theater Season: Wahaha

2018.8.12

Little Comma Children’s Theater Season: A Night in February

2018.9.14-15

Bonne péche by GROUPE MARITIME DE THEATRE

2018.10.20

Beauty in Asian Instruments: Pipa Lute - An Evening of NanGuan with WANG XinXin

2018.7.27 ZEIRFENES (RIES B )

2018.8.11 IMNESILERRIZE (/NHAYRN )

2018.8.12 IMNES)LERRIZE (MVERAIEI )

2018.9.14-15 ZEEJLERR (GBRAINER )

2018.10.20 20183 7% - BARY: (EOOMEF—EET) COBRERY
2018.10.27 201837 - BARY: (CHHSHIRS) EFMRARERS
2018.11.3 20183 % - BARY: (MEERE) RPFLHEZTRE

2018.10.27

Beauty in Asian Instruments: A Spirit Journey - Xiao Recital by TAM Po-Shek

2018.11.10-11

ZEEVRIMISHASEEKR (RE—R)

2018.11.3

Beauty in Asian Instruments: Sound of Silent - YUAN Jung-Ping Qin Music Concert

2018.11.10-11

Les Falaises de V. by LAURENT BAZIN

2018.12.16

Schwab-Soro Jazz Duet Concert

2019.4.27

Ecotone/40° by Cie 3.6/3.4.

2019.5.12

3D by Cie H.M.G.

2019.5.23

Classical Music Season 2019: Tamsin Waley-Cohen Violin Recital

2019.6.12-16

Off-Broadway Theatre for Young Audience: The Very Hungry Caterpillar Show

2019.6.23

Classical Music Season 2019: Irina Mejoueva Piano Recital

2018.12.16 iZESchwab-SoroBt+ &85 %
2019.4.27 EEFDX: S E (RHEE)

2019.5.12 ZEE#HD%: H.M.GRIE (3D)

2019.5.23 2019 B RE: BXFE - FA-HRANESHES
2019.6.12-16 EZENBECRLER (FHROEERE)
2019.6.23 2019 T RE: FAME - BEHIENSHES
2019.7.6-7 AT HFEEER (FEXIRE)

2019.7.19 (18! MNRSABE) WRRAEERS

2019.7.6-7

Hotel Crab by Trukitrek Puppet Company

2019.7.20

2019 T RE: RiE - FFREMESHES

2019.7.19

The Wanted A-Capella Concert

2019.7.20

Classical Music Season 2019: Antje Weithaas Violin Recital
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HEHA

iGENBATR

2019.8.18 BUMEESE—: 8% (FEENEZ)

2019.9.21-22 2019397% - BHES: (EOUMEF—E LR ) COBER
2019.10.10 HORIBIEEFS: 1872LABEEHERE
2019.10.1 HORYAESRS: 1872V A BASHAARFHE SRS
2019.10.12 BORSBESFS: NAARFEHSRS

2019.10.13 2019 B RS BE - ERAIIRERES

2019.10.18 (HH2E) ZEHBSMEE  EXHESFRS

2019.10.26 2019357 - BERS: LTEMAEW ( NE#LLM )
2019.10.27 Olivier De Spiegileir (RFM) EiESHENEMES
2019.111 2019 I REF: KEUR - X/RNIERBMES

2019.11.13 WE/MESMES

2019.11.17 BUFABIESE T |BEEHE, 2MRRITETHANE

2019.11.30-121

2019387% - BARY: RMSLIERREIE (WE1g) \Es

2019.12.28-29

20193 7% - BARY: IBRLE (ERUMKEFREREZR)

Date Activity Name

2019.8.18 Stage Stories I: Absented Memories by Lei-Luo

2019.9.21-22 Beauty in Asian Instruments 2019: An Event with WANG XinXin - As Blossoms Fly and Fade
2019.10.10 Chorale Concerts: Shenzhen Serendipity - The 1872 Chorus

2019.10.11 Chorale Concerts: Shenzhen Serendipity - The 1872 Chorus X Taipei Male Singers
2019.10.12 Chorale Concerts: Shenzhen Serendipity - Taipei Male Singers

2019.10.13 Classical Music Season 2019: Barry Douglas Piano Recital

2019.10.18 CITIES - Thibault Cauvin Classical Guitar Recital

2019.10.26 Beauty in Asian Instruments 2019: Silence in the Woods - Singing Bowl Music by Tsang Man-Tung
2019.10.27 Olivier de Spiegeleir Récital de Piano Commenté

2019.111 Classical Music Season 2019: Michel Dalberto Piano Recital

2019.11.13 Salt LIN Chao-Yang Violin Recital

2019.11.17 Stage Stories II: The Tale of Two Playwights

2019.11.30-121

Beauty in Asian Instruments 2019: Song2 by Wu Shuang & Shanghai Kunqu Opera Troupe

2019.12.28-29

Beauty in Asian Instruments 2019: Beyond the Notes - Guqgin Recital by Wangduo, his fellows and disciples
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HhR—5

Publications

2R CEDIREA) A A BT B R W Y AR 7] 44 H

J . IRZ T A R BT 2B Y
TEBARMTCIRIE IRB 1. AFTERE TH
THREERRBEEH TEM M, KT HTFA

Name: CRAFT: THE RESET

Publication House Shanghai Fine Arts Publisher

Craft: The Resetis alarge-scale exhibition about the
reawakening of crafts in contemporary design and
society. Following the inaugural exhibition Minding
the Digital on the impact of digital innovation, it

tHhRAL LB BEtLhR TF T LM B IS B k24, BT X— Co. Ltd investigates the widening possibilities of crafts as
MEE BRI . ARG EERTH an equally important creative impulse for China’s
by by
R 214m BB R AR AR BTX T F L 2B IR Page Number 214page  fqre innovation. Through essays and interviews,
B A3/ ?;Eﬁ’ @%ﬁ?@ﬁ]iﬁﬁﬁ%ﬁ?ﬁbﬁ%%? Language Description Chinese/English theprb“Eatlon prelser‘ns sTapllng ches on how
REH BT PRI A UEAR,  JFiE X 7E#T craft can be a creative impulse inspiring new ways
A 165 TS S SR B SR, BT Size 1/16 of living and connecting with the world around us.
ZIeH. HARWMANES, R TXRTFT —
HAREFR 2019 Ml R R R, PRI T R R vear of publication 2019
- AT A P2 AR LA 15 8 o 10800
A ¥168.00 i A {112 -HoHi i 2 37 7 50 LU I 5 1 5 i rlee -
ISBN 978-7-5479-1925-5 X1 ISBN 978-7-5479-1925-5
Why ‘Minding the Digital'? We thought that in Design
S LS ST 0 o . Society’ biti b hensive instituti
£ B Ll G Wi o Mindng e Digta SO0 SAr e comprene sttt
=3 s F— Ry, BRI R R L 2 professional hub all in one, there was no subject
bR RIF RS kAt T, ﬂﬂéz\?ﬁﬂ]ﬁg;?ﬁﬁlﬂﬁ?ﬁ;ﬂeﬁ%;fg% o morg rglevant thgn t.he digital Igndscapein which
ks 17658 BTEBF R “Br e SR 1A 1 - Publication House ~ TONGJI University Press  OUr life in unfolding in an ever-increasing degree.
e . N N s 3 This digital transformation demands our fullest
FE UMM — B RTEER - . . Co
=R th7 /53T BT, Ha MR . BT m Page Number 176page attention and requires our strongest imagination.
= «Izzé%%‘&q] mf\é‘é%g%mﬁé&%TE’lg ) ‘Minding the Digital’ allows the visitor to evaluate
= JLH, BEAKH BT HYR o) . . the evolution of contemporary design through this
AR 787mm x 1092mm 1/8 A, TS TTREENRIIFE, BB § Language Chinese/English lens. It highlights some of contemporary design’s
B TS Z SN R A e SR N . most important modes of operation. It encourag-
HHRR 47 2017 DFE—5 T SRRk A s iR ABRE r~ Size 787mm x 1092mm 1/8 es visitors to consider the role of design beyond
. shntt Sl %408, bR T A1 I the aesthetics of an object, such as in materials,
Efft ¥288.00 T (E;ﬁ%) %ﬁgﬁ@%ﬁﬂ@%ﬁﬁﬁﬁ@; n Year of publication 2017 production technologies, human interactions and
L o ) ietal organizations. Minding the Digital aims
ISBN 78-1- 1-234-4 it i Price y2gg.00 Societa . : > Dlg
— | to show how we literally design society in the (no
longer) early 21st century.
ISBN 978-1-56581-234-4
The V&A's relationship with China stretches back to the
) . E4 CgiainE ) EHEEE 4L RN TS A e ) ) Name Values of Design Museum’s formative years. From its inception in 1852,
Bsse ) 3 (V&A) HdrE )5 2 7] DL W 3% 4 Bsse ) % it has built collections from East Asia, acquiring its first
k< J @E%%ﬂﬁkﬁﬂ"]ﬁﬂko Q 1852@561%5‘!6, E P Chinese artefacts in that inaugural year. Today some
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Va ues 1 REEHE &, AN BRI Z SMA Val ues b Language Description Chinese/English partnerships with the museums community in China,
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unique and ambitious collaboration with our partners
at China Merchants Group, which will establish a new
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About CMSK
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China Merchants Shekou Industrial Zone Holdings
Co., Ltd (CMSK, stock code:001979), a flagship
subsidiary under the China Merchants Group, a
leading state-owned enterprise under the direct
supervision of the central government, is dedicated
to comprehensive urban development. It is also
the Group’s asset integration platform for real
estate and important business collaboration in
China. Committed to be “the better life carrier”,
CMSK develops comprehensive solutions for
urban development and industrial upgrading and
also provides diversified products and services
covering full life cycle.
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China Merchants Culture Industries, a subsidiary
under the listed China Merchants Shekou and
147-year-old China Merchants Group, focuses on
cultural industry investment and operation. Com-
mitted to the mission of “empower urban upgrade:
better culture, better life”, it strategically positions
itself as a comprehensive urban-upgrade service
provider, and aims to become a domestic leading
cultural-scene synthesis operator.
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This book is published to mark
the two-year anniversary of
Sea World Culture and Arts
Center operated by Design
Society
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Thank all friends who have
cared and supported Design
Society
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